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by Jane Trip

For more indepth information aboutvhy you should edit photographdease
refer to thefree eBook' Why YouShould Edit Photographs'

Basically, we are going hunting for time travelarsd other anomalietogether,
and I'm going teshow you how to catch some.

Which Editor Should Use?
| useACDSesoftwarealmost exclusivelyit isreasonably priced and woskery
well. The followingeditors are recommended:

ACDSeé4
ACDSee Pro

Both are very faly priced and frequently on offer. You can also download a free
30 dayfull trial of either editor.

| suggest you usBCDSe#d possible at first, but once you get the hang ofau
might getsimilaror even better results than | hawesing different photeeditors,
and there are a lot to select from

Several good ones, suchthe GIMR are free

Whichever editor you decide on using, you will be attempting to extract
concealed visualata of a covert nature from photographs that are on average
one hundred years old’hese editing techniques will work for paranormal images

as well as you can see below



Left: taken from the car
window, this is farmland
outside the town | live in.
Sometimes there are cows
grazang here, but not on
this day.

The image exhibits speed
blurring, but apart from
that is just a shot of a
typical rural scene with no
buildings.

The white oval has been
placed around a very
strange sight indeed. Som
kind of ghostly booth
shaped object isitting in
the field, when in reality
there was- and still is-
nothing there at all.

Above:You can see how truly strange this image is. It's 'dasid Tardis'the telephone
box time machine in the si TV serieDr. Who', had suddenly appeared the middle of
nowhere, seemingly out of thin air.




Left: the object
cropped out
and examined
reveals that
thisisthe
image of a
telephone box.

Edited in
different ways,
some of the
details are
clarified and
we can see a
little scene
inside the
booth.

There seem to
be two adults
that are
standing in the
booth facing
the viewer and
a little girl is
reaching up to
one of them.

Above Left & Righther back is towards us but the child, whose head is in the lower black circle, has twisted |
to look atthe scene behind her, whatever that might have been, and her face is visible, even though it isn't
clear. Her flouncy skiis quite clear though, and her left arm can been raised towards the shortedult.

| think the other adult is a man, and Beems tall because his head, circled at the top, reaches nearly to the tc
the phone booth. They seem to be a family of three together in a phone b&eaihwhat is it doing in a field?

When | edited this photograph properly, | found a great many egéng things in the image, and they can be
found on my presentation DVDust the Other Side of Herelvhere, as with all my full presentations, | take you
through the editing process to some extent, so that you can see how | arrive at my results alecialdny
observation how to do it for yourself.

In the top right corner is a poster, probably an advertisement of some kind, which you can see on the wall i
magnify the image. It has some faces visible on it.

I'm very interested in learning about wandhow such images, so obviously both out of time and place, manifi
to the point of being visible in a photograph.




Left: heavily edited and edged, some of
the details have been lost but others hav
been clarified a little.

Although edging does cléy certain
detalils, it also edges glitches and
pixilation, so you have to sgestthe
superfluous marks, and learn to
concentrate on the visually coherent
portions of the image.

This image is a good one to practice witl
Can you see the man's face at tiop? Do
you see the woman? She has dark hai
and she's wearing sunglasses while
leaning down towards the little girl.

| think the whitish areas on the left are

part of the phone in the lower area and
some kind of framed notice higher up
near the ceilingf the phone booth.

Whereas the adults are seen as violet

against the purple of the booth, the girl,

from her face to her clothing, seems to b
very pale, perhaps even white.

It looks like the child is carrying
something, perhaps a doll or similar iten

How did the image end up on my camer:
Did it materialize because | was there?
didn't see it myself.

Where and when is the image from?

Would it have materialized there at that
point in space and time anyway, even if
no-one had been there?

There's a lotve don't know about the way
information, images, sound and events
themselves are stored, or how and why

they get released, replayed or reactivate!




Before You Begin
What Is A Photo?
When light falls onto ddht-sensitive surface a photographic image is formed. It
may be created on some type of photographic fibmin an electronic imager in
the case of digital photos.

Vintage photos of course were not digital, afotographic data wa collected in
a simlar way, using light, and recordinfe visibledetails.

Snapshots freeze moments in tin@eservng details we could never hope to
take in and remember with our eyes alone. That's why theystanetimesnake
verygood evidence.

Above:The space helmet in this image istgpthe-minute technology. You can clearly see il
cell phonelike attachment on the top of the helmet.

There is a little problem with this image, though. It was found in an old Canadian photog
of a horse in a 1907 logging operation in the forest. That's because time travel has been
place on a regular basiThere are thousands of these imagasound.




Photographic Evidere?
Photographsare only considered to be useful evidence if they are in the hands of
peoplewho we have been taught to trust, suchtag military, police orother
officials Why might this be?

It has a lot to do with the onset of digital photography.ekfthe technology was
released to the general public, various amazing software programs were made
availablefor designers and artisthat allowed pretty much anybody to learn not
only how to manipulate their own (or someone else's) imagesgelah to crate
very convincindooking fake anomalous imageoy a photographboth in still
photography and video format.

Naturally, a lot of hoaxes have occurred over the years. Inddetypeople were
alreadyhoaxing ghostly phenomena on photograpghs&ra hurdred years ago,
long before softwee and computers were availableowevertheir equipment

was expensive, specialized and beyond the reach of most people.

But they never could have faked the visual data concealed within the vintage
imagesthat we will bedealing with - they couldn't even have done that today.

It's convenient for those who want their activities to remain hidden that
everybody generally agrsewith the clever and silenprofessionally underwritten
tacit understanding that photos, so easrhanipulatable, makeeak and
unreliable evidence adnything.

And who can argue the point, because to a certain extent it is most definitely
true?

But it's not completely true, andhile there is rather a lot of very good evidence
for all kinds of s@nge phenomena and activities of an unusual natyoel might
not get very far iractuallyproving anything.

Fortunately, you don't always have to believe in something to experience it.



So how completglamazing is it thathe proof for something as ohs® and
beyondtop secret as time travel should in the end be proved by photogréphs
least reliable evidenacef all?

If they had been contemporary photos they would prove nothing, and accusations
might now be flying,but they are not

The proof liesn vintagesepia andlack & white photographs that are over a
century old, and could not possibly contain the images that thewitloout the
intervention of time travel

And better still, anyoa caneasilylocate these photographs at no cosind then
discover, reveal, and clarify the images before revealing them to the world
shouldthey wish to do so

We've been taught to expect that time trawslll take place, possibly, in the
future, fairly soon, a long time from now, certainly, but it's not vigcgly.

But then, we've been taught that kind of rubbish about a lot of things that have
already happened, so it's not reallgry surprising.

There are a lot of people out there who have dreamed of making a discovery of
this magnitude, and many more whave fantasized about time travel while
watching such T.V. fare as Star Trek, Dr. Who and Stargate Atlantis, yet without
ever really believing in the reality of such technologies.

It's rather interesting to note that a lot of the stories and ideas werdgs

science fiction and enjoy in the form of movies and boafksn reflecta real

technology that exists secretly amlknown about by few and used by even
fewer.

In this way a world can be conquered silently.



On the left is a photographic image
of a cell phondike attachment with
a video screen at the bottom that
was found attached to the space
helmet in the 1907 vintage logging
photograph.

There are thousandsf these images
hidden in archived photos around
the world.

Join me in uncovéang the greatest
conspiracy on the entire planet

To find out how time travel is
affectingyourworld, purchase
‘The Pirates of Time'

Peoplewill be thrilled to realize¢he reality of time travel and teleportatiorand
even more pleased dkey discover that theyoo can find and uncover the proof
for themselves, becoming part of a unique group of people workpegificallyto

make these covert blaetips publicat a gras-roots level

This could well lead to people demanding transparency and full disclosure after
they finally realize the depth and breadth of their betrayal at the hands of these

pirates of time and ravriters of history.

The unfortunate truth is that thage of time travel is already upon wlyit's
not very thrilling because it is being used against us all, now and in the past.

The best way to prove tb yourself or anybody elss byreading my work and



seeingmy proof and then uploadingome imags onto yourown computer and
openingan imageeditor.

Digitizedimages
Once your photograph is stored on your computer it has essentially been digitized
and is now composed of pixels. Pixels (short for picture elements) are tiny squares
of colour, or inthe case of vintage photographs, levels of grey between black and
white.

As the black & white digital image has more shades of grey (256) than the human
eye can identify (about 200), the tone always appears smooth and seamless to us.

When we switch to dour we are dealing with almost 17 million colour
differences.

This means that we never see most of the subtlest shadesiaadces in a
photograph, but colour does play an important role in differentiating objects and
shapes.

Note: Don't edit or viewmages in a room that's too light. Low light is best. It's
almost impossible to clearly see images on a monitor screen that's in bright light.

The Editing Process
The same editing techniques are used whether the photograph contains
paranormal content or reords agenuine3D event, such as time travel and
teleportation experimentgarried outby and on living human beings

It's similar to performing an archaeological excavation, the difference being that
you are uncovering hidden details and artefacts ia idwyers of imagerthat is

contained in a photographather than in layers of earth.

By removing or passing beneath the layers of cloaking, electronic noise and aging



the details will become cleaalmostas though you were brushing the dust of
ages of a fragment of decorated potterip see the lines beneath

How Does Editing Affectnhages?
You will be enhancing imagettyat may be invisible or unclear to you in the
photographwhen viewed ordinarily

In instances where you add elements for the pasps of defining details, such as
an edging program, it's important to understand that anything that outlines,
enhances or further defines areas of an image is only following contours and

shapeghat are already present irthat image.

In other words, thgorogram must have a defined shape or area to '‘adhere' to in
the first place.

This applies to the list of operations that I've included in this eBook, but there are
exceptions especially in théSpecial Effet section, where many of the artistic
effectsare applied in a random manner.

Anything that addsandomeffects to your image shouldeverbe used.
Editing in different ways will reveal hidden details. There might just be a small
area of detail in a particular edit, but it's important to save tpace of work and
then crop out the area and enlarge it 8@t you can see it properly.
This is nbalways a quick or easy to dOn the contrary, it's possible to spend
days editing one picture, trying to extract alktdetails, but | spend that much
timein an effort to accumulate evidence and show people what is really going on.

The process | go through is long and involved.

| keep most of the edits | create, naming them separatahd there are
frequently hundreds of edits for a single photo.



| usuallyedit many individuaparts of eachphoto and if thereare a lot of details |
might even havalifferent folders for theseparateareas of the photograph.

If you want to edit to proveiine travel is a realityo yourself, you don't need to
spendthat long.

Filing Your Work
Every image is unique, and if you approach each one in an open, explorative and
inquisitive manner, using both your logical faculties godrintuition, you will
probably do welkat uncovering anomalous imagery

You will have taely on keen observation to find the optimum image clarity and
decide at which point further sharpeningr any other editing becomes
detrimental to clarity instea@f enhandng it It's not always easy.

| find ithelpful to keep a lot of my editdfthey are numbered or labelled
sequentially then I can go through thema slideshowlater onand theycan be
sorted into separate folder&oucouldend up with many folders within folders,
so it makes sense to label everything clearly.

You will pos$ily want to develop your own filing system, but this is what works
for me, and it might help you to get started

Your Main Folder
You need one main folder to keep all the others related to your photographs and
editingin. Name your folder something youllviecognize, such as 'Anomalous
Time TravePhotos', PhotographidResearch' or perhaps something more
mundane if you share a computeristed below are some of the sdiblders that
go in your main folder and thatou mightfind useful:

1. Photographs.Thishas its own sectiofPhotographs, below.
2. Researchl find it necessary to keep a folder (and many-falders) of
documents, books, images and videbat | use for research purposes.



3. Correspondencelf you become involved to the point where you are
writing to people, keep important correspondence in its own folder.

4. Notes | keep documents of notes relating directly to my work, such as to
do lists, ideas and future plans in this folder. It helps to have a program
such as Microsoft Officer the alternative free software suitéApache
OpenOfficen order to do this. Having program that will convert
documents to PDF files is also a good idea.

5. Articles.Although | keep the article that accompanies each photograph |
edit in the final' Sized'folder with thefinal sized images that are ready for
publication | also have a folder for any othegparatearticlesthat | might
want to write regarding this and related subjects.

Photographs> Subfolders:

1. Originallndividual Photo.Substitute adescriptivename ofchoice.The
photographyou select to edishould have its own folder, with an individual
title by which you immediately recognize Tthis way you won't get mixed
up, because it's surprising how quickly you can accumulatenmaif you
really get involvd with this Keep your original image all on its own in this
folder.

2. Copy of your Phot& Edits Useyour photo titleto name your folders.
Indispensiblethis is the folder you work from when you begin editing a
photo. It contains acopyof your originalphoto (the original being in
Originallndividual Photg and all your photeedits will be going in here
initially. When you wish to edit your photo, go inBopy of your Photo &
Editsand right click your image. Selegdit with ACDSeendthen save all
your edits to this same foldemdividually numbered or named

3. Selected Subfolder in> When you have as
many edits as you want it's time to start going through them all. Tliess
done in a slideshow, and an excellentn@ comes with your ACDSee
software interfacing with it. Compare similar photos and decide which
ones are most important and clear enough that you would want to use
themin a presentationCopy o not move) them to théSelected folder.
It's probably a god idea to keegll the original edits. If you don't have



much room on your hard drive, you can copy your work to a disc and just
keep the selected ones to work with.

. Sized- Subfolder in > You might wish to show your work on a

web site or in 8ook form. When you're quite sure you've finished editing
and you're happy you've selected the best images, cdpynpt move) all

the images that are in 'Selected' your'Sized'folder. Now you can right

click your first image, seletdit with ACDSeend size each image in turn.
Don't batch resize them because they will be all in different sizes due to
previouscropping and sizing. Before you size them, checkaltte

picture is cropped closely to the image you are displaying, so it can be seen
at the maximum size possihlandb) you don't crop away any of thectual
imageay you are displaying. Try and keep your image dead center, because
that way it's easier to see. Just leave a small edge around it. Don't size your
pictures down too small. If ypodo, people won't know what you're talking
about. Anomalous imagery can be confusing enough, but it's really
annoying straining to see a tiny little image, especially with ageing eyes.
Uploadingyour work to a PDF filallows you to display quite large ages

in an emailable format, and this has the addbdnus of including a very
usefulmagnification functionPeople can magnify up or down, allowing
them to select the exact siz whichthey canbest see the imageYou can

of course include any text ydike. If you keep your word documents in the
‘Sized'folder, and also save the converted PDF files tlasravelleverything

will be right where you need it. You can add your pictures and text to a
word document very easily. Any time you want to changedit to your

work, make the changes to your word document faetl save itand then

save the PDF file again, clickiMgs'to saving the changesnd replacing

the file.

Copy(don't move)all your workand original photographt a disc,
externalhard drive or thumkdrive, preferably all three. Thatay you

won't loseit all if your equipment failsThe same goes for your other
folders, such afResearch’' Sometimes you can't replace your information.



Nevermove files, always copy the When movedhey can become
corrupted, and then you've lost one or more of yaurginaledits. Copy
them instead. That way you're guaranteed that the bikengcopied will

remain intact.

Old Photographs & Conservatio
Photography has been around since 1839. Thexee and aremanydifferent
types of photographand photographic processes

One thing all photos have in common is that they are quite prone to deterioration
over time.Biological and chemical damage can occur from handling, poor storage,
temperature am humidity extremes. Such things assects, strong light and
mould canalso take theitoll through the years

Keep original photos cool, dark and dry and handle them as little as possible.
Always place them on a cleaned, dry surface wh&ing them

It's best to work with digital imagesstead It's even better if the same digitized
photo is available for other peopl&his wayhey can repeat the proceg®u have
usedandbe able toobtain similarproof for themselves.

Despite these obviousigns ofdeterioration, and complicating the issue, are the
other marks that deface so many of these old photos.

We would all naturally assume that the strange markings and discolourations we
saw were each and every one the result of aglated damage. That's élogical
assumption ad it makes perfect sense.

So let's look a little closer at the agirssue, and the state that a lot these
images are now in. Mamgyf the archives arounthe world don't have the
understanding or resources tlmok after their doaments and photographs
properly.It's true that photographs can suffer all sorts of natural damage over the
years.



They can get trodden guised as drink mats, spattered wililquid and all sorts of
other things.

On the other hand, photos that are too thg damaged to see are of little use and
are generally not archived.

Very few of the people who kindly volunteer their time at local archives know
very much about the subjects efther conservation or photography

Blurry Old Images
Are all old photograbic portraits full of blurry imagesf longgone faceshat
can't be seertlearlycloseup anyway?

Well, no, they aren'tMany of the imagethat have survived a century are crystal
clear, meaning in focus and with no obscuring mists, lights or othectsffe
regardless of age damage.

It shouldbe taken into account that motion blurs and transparent people in
ordinary vintage photos areometimescaused byong exposure times, but we
should also be aware thalis is to some extent a myth

Here are a cople of little-known facts:
1. Up until about 1840 in North America, and a little earlier in Europe,
photographs took several minutes to expose.
2. After 1840 this changed, and exposure times, although much slower than

today, took only seconds, not minutess nany people suppose

They are littleknown because nobody ever bothers to correct the
misconceptions.

Whereas a photo that contained movement of any sort would certainly contain



motion blurs, for a scene where everyone paused and kept still fopdinait,
even children, there is no real reason for a lack of clarity.

And yet a lack of claritig oftenexactlywhat is found, even in posed portraits/ou
will find scenes where all the faces are blurry and obscured, and oftemtirggyt
look a little msshapenput for noimmediatelyapparent reason.

These same photographs may demonstrate strange mists and light effegtsy a
or bluewhite line running horizontally across the image well asigures of
people or animals exhibiting missing or morphbayly parts.

The overall effect is of a vintage photo that has weathered poorly and sustained
significant damage.

These photos, whose scenes are usually still identifiable, often chronicle

Portraits of family groups and homes in a local town
Work-related scenes ifairly remote places, such as logging photos
Church and schoeklated activities

Such imagewill frequently look almost normddut well-aged when viewed &
smallersiz, but once enlarged the picture loses cohereang can even have
areas that ceas¢o make sense at all in sonsectiors.

These are oftenkey indicatiors that you might be dealing with a photograph that
contains records of time travel and teleportation experiments.

When looked at, the viewer tends to assess the image, ti@dack of clarity,
assume age damage and move on fairly quickly to another clearer irhage.
example would be the next photograph, which is typical of a posed family
gathering that reflects a far more sinister purpose than anyone would ever
imagineatfter giving the little scene a cursory glance. Things are not always what



they seem to be, and reality is frequently stranger than fiction. After all, raality
what we base fictiompon.

Meet the Tingle family. They are together in a field and the yeb®2§€).
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This photo is typical of the ones you midiinid to edityourself and want to show
you the signs to look for in a photo where people are being used in time travel
and teleportation experiments.

Note the light streakand strange shapes ovdre image and the extremely fay
look of the faces, even though it's seen from a distai¢ben you see this in a
vintage photograph then there is a good chance that you might have found a
photo containing records of time travélhey are not that rare,ral you should
have no problems locating them once you know what to looklfior going to

show you closeips of all the faces in the photo, starting at top left, left to right.



Left: As you can see, there are many sige shapes
visible in front of the boy's face and head. It's a very
familiar sight to me now.

Below Left & Rightedited, you can now see the outline:
of the equipment on top of his head and around his fac
Look carefully at the shapes jutting out fronsmead, as
well as the equipment around the mouth and ear area

This isn't the place to display a full editing of this phota
just want to familiarize you with the signs of covert
operations around people so that you can learn what t

look for.

Watch fa geometric shapes, screens, wiring, hesds,
breathing apparatus, goggles or glasses and antenn
sticking out everywhere. Small appliances are often

hidden in hands or about clothing as well as all aroun
the scene itself.

Above:the breathing apparats is easy to see as a white area around the mouth ai
nose, and the white areas over the child's eyes are protective goggles. They bec
white during the editing process but in reality are probably black or grey.




Left this girl is barely visible throigthe
equipment attached to her. This is a classic
example of what someone looks like when the
are wearing equipment in a photo where
cloaking is also employed.

Note especially the areas:
i1 on the face, around the mouth and ear
i around the eyesif they ae unclear as
seen here, when you edit you might fin
that goggles or other eyprotection
becomes visible
Around the outline of the head,
sometimes projecting out quite a way,
as seen here.

People assume these are just artefacts in ai
Image caused by pogicture quality, but they
are not at all. When you see them profusely li
this, you know that there is something
concealed that you can uncover with editing
techniques.

Above:All the little solidlooking geometrical skpes you can see represdty
screens, microphones and other small appliances that thissgiging forced to
wear during the experiment. They could all be edited individually.



Left: nothing about this young man's
image makes much sense as it's almc
completelyobscured by equipment, as
well as by the cloaking technique tha
Is always used during these operation

There are an incredible amount of tin

pieces of equipment on and around

him and wiring was visible everywher
when | edited his image further.

Thereare also signs of extreme
electrical activity around him.

When Ifully edited the photd discovered a lot of equipmemiround this young
man's body, including small appliances on wires that mimic the appearance of
foliage or flowers from a distance.

If you look at the original photo magnified you will probably be able to spote
of themeventhough it's unedited

It's allgood practice if you want to learn how to extract andme images from
photographs vintage or modern.



Left: the markings on the adult
woman's face are even more
pronounced than on the
children's. I've noticed that in a
group, different people are often
wearing slightly different types
of apparatugo each other.

You can see clearly the outline:
of the headgear in this image,
and her nose is covered up,
which is why it has a snodlike
appearance.

Below: edited further, you can
see that there's nothing normal
about this image. Editing it
properly wil lead to all sorts of

discoveries.




Left: this girl is similarly burdened with equipment the
is sticking out around her head.

How could anyone imagine that this looks normal? I
a total misconception that the photographers of the
past churned out phaigraphs this 'bad’ on a regular
basis. Photographs taken properly a century ago we
just as clear as they are today, and certainly there |
nothing to logically explain such a profusion of
photographic ‘glitches’ in the archives.

The assumptions people '@ made about
photography have aided and abetted this type of
misconception and in an entire century nobody has
looked beyond all this and asked themselves why mi
of the images werao very strangelt has apparently
gone right by archivists, curatorsh@ographers,
historians, teachers, scientists and the general public

Above:the geometric designs of screens, microphones and other appliances dile egerywhere, but
particularly on the right side of her head, seen on the left, and ardwerdhroat and mouth.

As everyone's nose and mouth are covered in this photo, including this young lady's, it's impossible
what anyone really looked like in these records of time travel and teleportation experiments.




Left: this is a second adulemale and may be the
mother or aunt of the children we've just seen.

Her nose looks exactly the same as the other
woman's, and so it seems fair to assume they ar
wearing similar apparatus.

The long, curved shape around her jime, seen on
the right d the image, is a microphone. Constant
visual and auditory contact are maintained during

the proceedings.

Often in these photos people seem as though the
are smiling from a distance when actually it's just t|
shape of the mouthpiece. In reality they se¢onbe

either angry or scared, and who wouldn't be both’

Above:the extent of the equipment covering her head and
photography assumed we would think shapes like these were people'styéats from a distare

| also discovered some craft in the sky and edited @indem, just to give you an ide#'s not very clear but
you can see the outlinef it in the image below. Frequently you can often get much clearer images of craft
the ones | found in thiphotograph.




Left: discovered In

the sky and edited
out, this craft is

cloaked but was

; still just visible on
b the photograph.

Always check the
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And so some of # most interesting photographs on the plareee passed over
by a world that has no inkling thatéy contain stunning evidence of time travel
and teleportationexercisesarried out on helpless victims in the past

The extensive photarticle The Tingles'which examines the entire photograph,
including hidden egpment and craft in the skyyill be published onThe Pirates
of Time- Part 2, which will be out shortly.

To learn more about why you should investigate photographs very thoroughly,
download'Why you Should Edit Photographas well as your free
complementary eBok 'Proof of Time TraveWwhich has 230 pages of
photographic images and text that will conclusively prove to you that time travel
is taking place.

Purchaseéhe fascinating presentatioii he Pirates of TimePart 1' and then use

it along with the free materials to prove to yo@ls- and others- that time
travel is taking place and that there are many hundreds of vintage photographs

containing proof of just that.

Most archived vintage photogragtome from family estateqrivate donations
and civic collections. Apiite a ld of the time travel photos are in fact set up as



family or workingportraits, it mightbe fair to assume that thee pictures were
left with familiesor companieswho perhaps had cover memories of havingir
portraits taken along with the photos to mve it

Whatever the answer is, they eventually ended upistoricalarchives
everywhere Who on earth would ever look at them closely enoughaloneedit
themto find such detail®

And even if theylid seesomething, they would havabsolutelyno clue what it
was they were really looking at.

Some of these photographs ackearly marked as having been takenlbgal
photographers

Were they in fact taken bypcal photographers? If so, it seems likely that these
operatives from the future might havhad to instigatesome kind ofegular
contact with certain photographers in madyfferent areas.

This would mean that they probabiyaveto work regularly with certain local
people for the duration of their dealings with any specific area in the wibdtis
covered by the time travedperations.

This raisesnanyinteresting questions and opens up avenues for certain lines of
research. Modern methods of mind control make it relatively easy to wipe
memories selectively and plant cover memories instead

Was this effected with the use of modern technology, such as implants and MK
Ultra programmingtechniques?

Or is it possible that certaicontemporaryoperatives took the assignment of
goingback in time and livinghopefuly temporarily- among peoge and
communities from the past.



Perhaps a more thorough exploration of early photographes well as
photographs- would yield resul. It stands to reason that these operatiwesuld
need contacts in the past order to access certain groups of e
My own research has persuaded me that they would need key people in either
certain professional capacities, positions of authqriyboth.

For more information, studyf he Pirates of TimePart 1, where several
disturbing possibiligs are examied, including therobable solution to a
heartbreaking mystery involving residential schools around the wat&k the
photo-articlesd { § @ -abudEBHdrrorsand'Mind Control & Human
OELISNAYSYyGlIGA2Y G {6 al NBEQ&

Left: An unidentifiable craft hovers just
above the roofline of St. Mary's
Residential school in BC, Canada.

The year? 1910.

The craft is not visible in the original
photo because it is cloaked.

You can see the original photo and th
editing process used to uncovéris
cloaked craft in the photarticle'St.
Mary's - House of Horrors'foundon

‘The Pirates of TimePart 1.

A sengble place to start research into whio the past was enabling all this
outrageous experimentation, whether they were consciously aware of it or not,
would be within the following callings and professions:

Jesuits and Roman Catholic Priests
Roman Catholinuns
Doctors and nurses



Teachers
Law Enforcement
Powerful and key people within local communities

Nothing has chaged at all. Those who control the past otine present, and
quite possibly the future as well.

Is this the way it should be?

Download thefree companion eBook to this on&\Vhy You Should Edit
Photographs'and thefree 230 page eBoo¥roof of Time Travelo getyour
conclusive proof of time travelith hundreds of photographic images

Getting Vintagelmages to Edit
Fortunately, it's relively easy to find images with the anomalous content we're
looking for.

That's because a great deal of the time travel experiments that have already
taken place were recorded covertly and these pictures are now archived in most
countries that endured donialism and had accessible terrain and people.

There are quite a few places from which y@an access vintage photographs:

1. Historical archives This is an excellent source of éddalphotographs.
They can be scanned at a large size to preservedkesls. | would advise
you to say that you are doing historical research. This is very froe are-
but if you mention time traveyou may be denied access or at least garner
some strange looks. In some plag®sican get copies free or very cheaply.

2. Library collections Some libraries have collections of old photos, often
from local sources. For a small charge you can scan,tasthong as they
are in good conditionCopies will obviously cost more.



3. Private and familycollections- If you have accegs any old collections
throughbusiness contactdtiends or relatives, ask for permission to scan
and usethem. You may have to be more forthcoming with people you are
close to. Get permission before publishiiagnily photos you've obtained,
and dn't use photographs with people who might still be alive in them
this could cause severe traumadorictim

4. Auctions- In anauction you can bid oald photographsn lots. Auctions
also exist online for those interested, and eBay is another source of
potentially cheapvintagephotos.

5. Antique shops angublic markets- All venues where peoplesell, swap or
trade are potential markets for vintage photographs, including Buy & Sell
and other newspaper ads.

6. The Internet- This ighe best way to get your photosna as long as you
don't mind what geographical location your vintage imageme from, you
will certainly be able to get your pictures free. There are many hundreds of
government and local archives from countries everywhere that offer
images free for dowwad. Hundreds more of these sites sell images.
However, nany of these old images are nawthe public domain, and if
they are not, then they'reften available under the fair use doctrimehich
will allow you to useertainimages for educational purposeshich is
absolutely what this is all aboutMake sure you download images at their
highest resolutionand don't ever size the origindbwn.

How to Recogniz&/intagePhotographs With Time Travel Content
You havdocated some vintage photographs and wam collectsometo edit, but
first you have to know what to look for.

| suspecthe serious seeker after truthvill wishto purchase the newly released
DVDThe Pirates of Time Part I'to access the incredible amount of ground
breaking information andmages and familiarize themselves with all aspects of
my discovery so that they will recognize the sigasilywhen selecting
photographs to work on.



‘The Pirates of TimePart 2" will be released at a future date and is already
underway.

Hopefully, hiswork will pave the way for others to malleeir ownstartling
discoveries, offering in their turn even more proof of the things being concealed
from us all.

Meanwhilg beloware some tips to helgou get started.

The archives are a fascinating placany town. Looking at vintage photos and
reading records of bygone days is both revealing and moving, but everybody
knows that old pictures and documents are tkwern, creased and torn and

sometimes damaged by spills and drops of licqandhe environmaet they're in.

This has proved very convenient to those who want to conceal their real activities,
andit seems to have worked vewyell for them ¢ until now.

Inked-Out Faces Equipment
Why would anyone want to go through the records and cover oveh witat
appears to be black India ink, faces and other portions of not just one, but quite a
few photographs?As we go along I'll show yexamples.

Theseank-blot photographs span a period of years and do not come from the
same family collections. Theyeadiverse, and yet they seem to have been
tampered with inthe same way by a similaand.

I've found rather alotandtS g1 & A 0Q&d 0SSy R2ytheska &A)
are not inkblotamade bysome careless persamthe past

Youwill probablycome across this particular phenomengourself once you start
searchingYou are more likely to find this particular categoryhe local archives
of a town near you than oa web site becauseausually the beter photos are

selected for online collectits.



Who Were These Deleted People?
| believethat some of the people who have vanished beneath the determined
onslaught of smeone with something to hide may lbke disappeared, the
missing the result of botched temporal experiments.

A fewcould also repesent people whose appearans&onglycontradicts either
the times in some way (i.e. haviagnodern appearance), orthetoda ¥ YA €
records, because notverybody appearing in olidcal photographsre
necessarilyvho you might think they areand ya will findexamples of thisn the
photo-articlesin 'The Pirates of Time'

| found e persorfor instance, whappears severaimesin different
photographs over a period of yeatsut is not who he seems to la all

Photographs can be very dece and are often not what they seem to be
either. They can contain a phenomenal amount of hidden visual data.

Engineered Wormhole Ami@eliberate Ink Splatters
Having noted and examined these inked deletions | carefully looked out for more
subterfuge otthis nature, and | soon found it.

LGQa FLFANI @ Slhae G2 O2yOSIftf GKAy3Ia a&dz
recognizedand examined these instances, it becomes much harder. The patterns
2F GF YLISNAY3I FNB FI ANI @& SysabdlewhehyouRSY (A
know what to look for.

I'm going to show you several examples. Although the first photo of this nature is
to demonstrate inkblots, note also the other strange effects visible across the
surface of the image.

When seen ordinarily iust looks like an old photo, but when taken in context all
unusual marks become pertinent to your photographic investigation.



The image belowwhich has been cropped from tloéd photographabove is an
example of just this kind of subterfuge.

It shows the roof of an outbuilding
and a portion of sky above an old loc
family property. It looks at first as
though some careless persbas
spattered ink from an okdashioned
pen onto the photograph.

If you look closely you will probably
notice something else. More or less i
the center, fairly high up is a spherici

object.

| see what they thought they would hide. The thinking was probably along the
lines that to black out part of the sky, which is the method they used in areas on



photographs where the patterns were more confusing, would be too obvious due
to the lack of textureand shadow available.

Instead they spattered ink in this obvious way. You do havkeliberatelycreate

spatter to make a mess like the one seen hesen ifyou are writing on paper

with a very poor oleashioned fountain pennk spatters in severalmctions at
once.

Spatter is also sometimes employed by artists in a controlled way when painting,
and most artists, including myself, are familiar with spatter techniques.igais
controlled spatter with the spatters all pointing exactly the same wayd it
R2SayQl KARS (KS ALKSNBE 62N SYyaaxySSNEBR
look for.

There is a small blackole above thigk YAt @ Qa NX a A Rffoyh@isasl | F I
have observe@ppears to have figured very prominently in the temporal
experiments being carrig outin this particular towrby people from the future

This family, if subjected to our modeday mindcontrol techniques mighhever
have had any conscious awareness of what was happening

If ever they partially recovered thememories or had some uneasy moments
there would have been nothing at all they collavedone about it anyway.

They were separated from their tormentors by a century and to tell others such a
story would have been to risk the asylum, another horror story

| have found many small time tunmselboth in modern and vintage photad
where there are artificially engineered wormholes there are always UFOs, or craft

of some description, with them

¢t KSe 02 dz Ry Qse oder@iomnithdiit manK crafiaiidSpersonnel.
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light reflectingfromit, I'll show youthat we are looking aén artificial source of
light coming fromwithin the entrance to the smatime tunnelthrough which
modernday operatives arred from our presenttime period

Left: the portal, or time tunnel, seen up
close.

The whitemark that looks like a light is jus

that. It's attached to one of the many craf

positioned in the entrance. You can evel
see the shapes of some of them.

You are looking through from a hundred

years agoin the pastright at the present

day, just throughthe rabbit hole there as
recorded in a centurpold photograph

Say hello!

Why didn't the person who splattered the photo deliberately pug top glyph
above this markhat is really an engineered wormhole or star gate make it
look likejust anotherexclamation point?

Could it be because although they wanted to hide what was going on from the
public, they left these signs for someoneawuid know what was going on to
possibly discover later @AnNd if so, why?

The more that | learn about these irclible experiments, the more questions are
raised and the more mysterious and amazing it all becomesthere is a pattern
that emerges related to all this covert behaviour

It's bigger, stranger and more bizarre than &cyfi or fantasy noviesuch asLord
of the Ring's andisbased on theclear and determinedtention of one group to



rule theentire world, from the past to the present and beyori®ne ring to rule
them all - and that ring is nothing less than the circle of time itself, maniptdd
to form a controlled loop

Left: after editing |
managed to isolate severa
craft.

The portal is seen as white
in this edit. I've put a
rectangle around four

objects, but you can see
how many are present in
just this edited layer.

| will show you these four

up-close, so that you will

see that what I'm telling
you is the truth.

Above the craftseenin the lower rightin the red rectangle, cropped. filas a basic shape which is clear and tl
image has many little details that are best seen magnified.

How could anyone doubt that this object found in the sky is a-tegh craft of unknown type? 100 years old,
this imagewould have to be in the entranaé a time tunnel or wormhole® make any sense at all.




Left: this little machine, seen in the blue rectangle, seem
very much like a helicopter as it hovers in the skies aboy
Mission, British Columbia, Canada a century ago.

| wonder what it feels like texperience something as
awesomely momentous as this.

It probably becomes routine in the end, perhaps even
tiresome in its complexity.

One thing is sure, the innocent victims on the other end ¢
these experiments probably only felt fear and confusion a
result of this interference, even when everything went we

Above the helicopterlike craft, found hovering in the entrance to the engineered
wormhole, portal betweenour present timeand a century ago

There is no denying the evidence found in hundrefiantique photographs which prove
that neither the present nor the past are as we believe them to be.

It's something that should be acknowledged and faced, because it's vital for the sak
the future that we understand the truth today.

We have been lig to consistently and as a matter of course for centuries by all the
institutions that we believe in and that therefore control us.

Time travel is a fact not a fiction, and we all have to understand this very thorough
because it is being used as a weapwainst us all.




Left: this
machine, found
in the black
rectangle, is a
complex little
craft. Small
shapes have
been isolated
in the main
area.

This one is
difficult to edit,
as some images

can be.

Above:the same craft edited in a different way reveakgparate sections and an unusu
design. Most of the cloaked craft you will see are based on superioitéahdesigns
many years ahead of the capabilities of the craft that they allow us to see.

Designs that are unknown to us and that we cannot see miakilie majority of the craft
in the Earth's atmosphere, as well as beyond. Why is that?




Left: this little
machine can be
seen as the
white craft in
' the rectangle at
the top right in

the image of
the wormhole
on P. 35 just
this side of the
portal, in the
past.

Editing has
reversed the
colors, but
shows the
outline of the
craft. I've put a
rectangle
around a small
but interesting
feature off to
the side at top

left.

Above:the little barshaped object shows visual evidence of extreme electrical actwitich
is to be expected considering what is taking place up there

It's obviously not much help to try and figure out what everything might be used for, bu
showing people that it's actually there is the main goal of the work I'm doing.

Note the interestng little shapes that have been given definition during editing. They are |
seen magnified.




The rest of this interesting photo and its edianbe seen irthe W L y-Qus R
t K 2 (galléngn 'The Pirates of TimePart 2'when it's released.

Someone Obviously Knew

So manyphotos, so many secretso much timeBelow is another example of
inkingout people and events that the perpetratogs2 dzf R NJ 0 KSNJ & 2 dz |
seelLy (KS OFaS 2F G0KAa AYIF3IS>T AdQa Gl 1S
kinds of amazing thingscourring in it.

Left: this photo and its secrets

will be revealed in théV L y-{

h dzi t Ka&leryudder the

heading DI NRSy 2°

in 'The Pirates of TimePart
2'

In this eBook | have compilec

a list of clues to look for wher

locating vintage images that

contain records of time travel
in them.

This photograph contains a lo
of the phenomena that |
mention in the list.

Note: both airbrushed and inked out areas in images can often be to some extent
recovered with careful editing. This happens when you paseaththe surface
barrier to the image beneath. In the same way, when editorgnstancea aaft
found in thesky, it's possible under the righircumstances t@assthroughthe
walls and edit details within.

Downloadthe free companioneBookto this one,'Why You Should Edi
Photographsfor more information.Download the 230 pageee eBook, Proof of
Time Travelto see startling andrrefutable evidencethat it is taking place now



Above:At least 6or 7 children'sfaceshave beerblackedout deliberately.

Some areasontain strangavhite marksas well.Note the white orblike image
near the top. Is this a light phenomena or another form of cewp?

Beneath the ink are faces belonging to children who are undergoing a terrifying
ordeal. What happened to these children?

Did they all come through their adventure safely? And if so, tliovit affect their
future lives?Even if their memories were successfully wiped, wouldn't events
such as these have had deeply disturbing effects on the psyche at a subconscious
level?And if someone remembergldter or?

And what about the ones who weilost orwho met with some misfortune more
suited to a badlymade version ofhe science fiction movidhe Fly'?



Below:a group photograph displays another exale of deliberately blackedut faces and objects. The operatives

were quite used to handling groups of people this large. Not surprisingly, nobody in this image looks very happ:

The area at the bottom that looks like damage to the photo througtlihg, is actually wiring and if you magnify the
image you will see where it's attached to something in the lower right.

e ————ee ———

Left: the elderly couple
visible here between the
ink-blots have their faces

covered by equipment,

probably breathing
apparatus.

Thosearen't feathers in a
hat that the lady is wearing
on the right. They are smal
screens set on top of head

gear.

It's not that hard to control
this many people at once
using the technology that is
available to these
operatives, but setting the
scenariosip must be

Above:l put a circle around an interesting section of the incredibly complex to carry
image. You can see a circular object inside it, rather like out and would require a
miniature satellite dishlt is similar to the one attached to thi high degree of precision,
coneshaped object examined in the free eBoBkoof of skill and patience.
Time Travel




Below:| wonder how these poor people felt. If they had gone through this a century

they probably still wouldn't have understood what svhappening to them. The image ol

the right has areas of interest circled that highlight small pieces of equipment showi
numerous antennae and screens.

Left: the arrow is
pointing to a screen
with a readout that

you can see inset
into the headgear
the elderly woman

IS wearing.

Above:this picture highlights the extent of the equipment they have covered thes
people with. You can see numerous items hooked up together and connected by w
Most of the people in the photograph will have been fordedvear this gear.
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Above:the scene is lightly edged and sharpened so that you can magnify it and see
extreme strangeness of the faces, which are partially covered over with apparatus
different types. See the wiring also and its attachment onrigbt.

e = ==

Above:a crayon drawing application has been used to highlight the scene, and once a¢
is best seen magnified. Examine very closely the people, wiring and the obvious scree
other appliances found around the entire image. As well youjgsthmake out some of the

strange shapes inside the Hikots, which can be edited.




Left: a large painteebn inkblot disguises what this man i
holding in his hands.

| don't know whether he's an operative in vintage clothir
or a commandeered local.

| have visual evidence of modern people dressed up &
locals from the past, and the operatives make the loce
people participate for convenience.

Below: although obviously it's not going to be as clear
when edited as an area with no iithot on it, editing ca
still reveal the basic shapes beneath the pigmentation

You can clearly see the outlines of modern equipmen
composed of screens mounted on the usual genseked
bases so that they can be aimed in any direction as
necessary.

Screens are frequently moued on or in larger screens a
you can see In this instance where there are at least se
individual screens visible.




A Visual Record dExperimensthat Have Changed History
The local archives contain the fairly detailedoets of experiments perpetrated
on the people who lived a century aggéow andwhythey ended up in the
archived haveyetto discover

| have seen, edited and examined so many of these photographshhbaefinally
realizedthe incrediblebreadth,scqe and complexityof these experimens in
time.

My first photos came from one small town in just one time petisdon
discoveredhat those involvedhaveconducted time travel experimenin many
different places and time periods.

Apart from the moreserious matter of experimenting on peoplenany of whom
quite probablysubsequently diedrom injuries or were lost in time and space
this has of course cost money beyond all reason, knowledge or belief.

To find out a little more about how everything fundedon a planet where money
and power are very much more important than human,|feease read the article
WeSYLIEZNIf 9 hiGKSN . Se ZomlontT2dBiraieSONB i 9 E
Time- Part 1.

Photograph akr photograph contain thepeople ofthe small town | live inmen,
womenand children,often with their animalsall wearing headsets
microphones, earphones drother hightech equipment.

Thisequipment cannot be seen ordinarily without editing the photograpins
once you know whatd look for theyreallyare easy enough to find\ child could
do it, although this material is not necessarily suitable for very young children.

Although the truth is very strange, | don't personally advocate holding it back
from people to save their feelgs, as saving what's left of the world is far more
important. Courage is an asset in a war, and a war is certainly being waged against



the people of this planet, albeit covertly and silently. It's past time to put on our
grownup boots and face the enemyaperly, even though it's a little late.
Ultimately, the truth is the only thing that can set people free.

Above:cropped froma vintage photo over a century old, the image shows a group ¢
children at the edge of a local lake.

There are manytsange and disturbing details in the original photograph, including tw
pneumatic tires that hadn't been invented yet.

Two of the childrerare sitting or squatting but the child on the far right is standing up, ¢
I'll show this little person next.

Note the strange tetheilike grey line that connects the child to something in the watel




Left: Here is the child standing
by a lakeover a hundred years
ago.

He or she is wearing a space
helmet with attachments that
can be seen to the left of it.

There is adrge, curved antenna
at top left seen here as white.

There is also something aroun
the neck, and the child seems t
be holding a similar object in
each hand.

This image is taken frofthe
Children by the Lakeand can
be found onThe Pirates of
Time'presentation.

The dates of most of themagesdl've foundare nearly all prel930, seeming to
average around.907-10, but going back much furthemd @ntinuing | believe to
the present day

What do the Experiments Look Like?
Note: remember|f evidence is vaguely visible, it usually looks like faults in the film
and age, wear and tear in the pictures

Check for points of light, light streaks and smsaa the sky or across the body of
the image and also for one thin bhgeey line that runs horizontally across all or
part of the photolf people are present, look for unclear faces with all kinds of
strange shapeand projection®veiaid on the faceand sticking outiround the
head and neck ared.here will be little screens visible everywhere.



The experiment$ook eerie, strange and sometimesen beautiful.
After a while | learned how to recognize the t&lle signs of temporal
displacement byhe subtle andalmost invisible evidencef the extreme electrical
and magnetic anomaliascauses

1

Examining the photos properbften reveals anAlicein-Wonderland world
where nothing quite makes sens@y more

The photograph edited in the photarticleWL y G KS 5 S Sedhabdvdy 6 A Y 0 S
Is typical of such scenes, except for the fact it's taking place at, mdinth seems
to be unusual This showsome ofthe phenomena nicelthough,andsois
examined in great detail iiThe Pirates of TimePart 1.

Sitting in the snowvis a familywith a very small baby. Even their dog has been
broughtalongand istied-up near to themTheyare being experimented on in this
photograph and when editedit somevery disturbing details we uncovered
Newertheless, this really did happen to these people, who were very badly used.



Photographs Hold the Clues
LQ@S R2yS | 20 27 2B NBERYOI{LOABESRNDRID
directly as a result of mytensive study and editing of photographioages.

Obviously, without some type of photographic record, there would be no way to
know what anything looked likenless you wer@actually present in a temporal
displacement experiment.
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repeatedy in the antique archived pictuse

Similar Imagery Each Time
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records during timedisplacement experiments.

Some of this visual data isn't apparent uthié image has been lightened or
editing has taken place, but other visual clues are apparent immediately,
especially aftegaininga little experiencadentifying andexamining them

Perhaps thanosttelling signs of something amissavintage black ad

white or sepigphoto can be seen when you look around people's heads and
faces. As | explained earlier there is really no gomotographicreason for

the fuzzy, unclear anstrangelyshaped heads and faces that people display
when they are involved itemporal and teleportation exercises in which
cloaking is involved. Look for faces covered with 'mist' or with features
obscured, strange shapes around the mouth, nose or head. This is often
caused by equipment. There is always a microphone and numeroeensc
involved, and sometimes breathing apparatusd a spaceype helmet as

well. It can sometimes be vaguely visible, especially when enlaaged,

after you have gained a little experience you'll learn to spot this
phenomena, even from a distance, anavill often be the basis of your
selection of a photograptiEditing will reveal the detail®on't worry that

you'l spend years searching for a time travel photographf it were the



Holy Grd. There are thousands of theaut there. | can prove it, ahso can
you, if you want

A phenomenon manifesting the appearance of ligbtored or white orbs,

but they are notthe orbscaptured in paranormal photograghThese can
often be of tremendous size, being in some instances larger than people.
The appearane of two largecircles, one dark, one light, often opposite
colors (blueish/pinkishorange) that appear as soon as the exposure is
adjusted, even though they afeund inblack and white photos. These
ALIKSNBA NB y20 2Nbazx YS2AHK SINENE YiRK FAX]
a similar effect in images taken of the sky, both in my own and the vintage
photos. Polarity would obviously play a huge role in these experiments.
Subtle olour already visible oparts ofwhat should be a black and white
imageonly, perhaps from some unknown radiation.

Soft lights, with the appearance of cinders, seemingly falling from the sky
and all aroundparticularly in darker sceneghey could be plasmeelated.
Swathes of light that look like mist partially obscurihg photo. It would
seem likesimpleover-exposureor agingin a vintage photo.

A coneshapedmstrument or apparatus appeaseveral times in different
time-displacement photographs. Pleaseethe gallery titled¥ ¢ KS - / 2y S
{ KI LISR ,Bh&nilld&nduded on'The Pirates of TimePart 2,

when it's releasego see this appliance

UFOsmodern craftand other phenomena in the sky.

Light streaks in the sky.

Geometrically structured transmission pattenissuingfrom the equipment
used.

Parts of peo@ and animals (such algs and horses) disappearjng
becoming transparenbr morphingin the image

Size anomalies in peopl€hey can appear much larger or smaller than
usual with people of different and clearly anomalous sizes seen together in
the samephotograph.These anomalies are probably related to massive
electromagnetic fields

People wearing what appear to bgacehelmets andsuits.



Evidence of HAARP or similar transmissions in the sky.
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displacement.

An amoebashaped patterning of light and davkhich seems to be

electronicin originduring displacemetfteleportation.

Hightech equipment concealed about people and hidden in shadows,

doorways treesetc.

Video screens in great quéty and all sizes foundn hidden equipment

hidden about people, and placed in the woods, up trees, in shadowy

doorways and other convenient places where they cannot be spoftkdy

range from smaller than a matdiead to large enough to mount on

building rooftops. As they are chked they are not apparent unless edited.

Boxes, often with lights in, hand held apparatus often with lights attached

that emit frequencies (as seen by patterning) , heats, microphones and

helmets.

Military-like personnelvearing military geaamong the ground crew, and

people on screens monitoring the exercise from craft or bases in our time
period.

Sullen, angry or scared expressions on the faces of the victims, especially

when seen in context after the cloaking is remowexn the images

through editing.What appear to be misty smiléom a distancere often

caused by the bar the microphone is mounted on obscuring the mouth

area.
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thin whitish-blue line that often stretches across the entire photograph. |
discovered thathey are present in a lot of the time displacement pictures,

and seem sometimes tetretchthe distance, scoper range of the

experiment, perhaps indicating a force field or some kind of electrical
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Men dressed as women and posing as eavintieth century locadin time
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the only one who has noted men dressed as womemmtage ‘family’
photos.See€The Pirates of TimePart 2. According to some sources, early

time travd experiments condcted from theCamp Herdontauk base in

Long IslandUSAused boys and men almost exclusively.

The Image
It's important to remember that each individual photograph is intrinsically
different from all other photosand yet if there ar¢hings hidden in the imagat
will resemble otherand they will haveertain characteristicem common.

I've made certain discoveries about photograpet could completely change
the wayin whichpeopleviewthem.

They can under ceria circumstances be much more than a flat image, instead
containing layer upon layer of data hidden just beneath the surfdd¢be image
that we are seeing.

If we understand that a perfect photograph (which can't be taken with any
camera available to the general public at present) would be holographic in nature,
then we are a little closer to understanding the true naturdarefse particular
photographic image

A photo is thought to be flat and twdimensional by nature, and it certainly
usually looks that way wheviewed printed or on a screengs the articleé\Why |
Should Edit Photographgfor more detailedinformation alout this subject

I'm assuming thatvhen you selecthe photo you are going to edit will be
because yoalreadysuspect it may contain something of possible interest.

In this case the photo you are working with, whether it's an old vintage one or a
modern digital image, has quite possibly got very interesting visual data hidden
within it, not immediately apparent to tahuman eye.



Because many photographs contain more than is at first visible, you will be editing
throughtheselayers of imagery in amnconventional wg. There is no magical
one, two, three formula that will enable each image to be edited in the exact
same way but there are guidelines that you can follow

| have prepared free videodemonstrationthat you can downloadVatch
SecretRevealed Before Your Eyehi it you will se¢éechniquesbeingused to
uncover or enhancebscuredmagery In the end it is practice and working
intuitively that will yield resultand clarityfor you.

If developed properly, these techniques will allgou to:

Uncover details in photographs with paranormal or transdimensional
content

Uncover details in NASA and other official imagesn when they have
been airbrushed out

De-cloak cloaked craft in the sky

De-cloakcloakedscenes

Make scalar waves, dain electronic activities and transdimensional
eavesdropping and monitoring activities visible

Uncover evidence of temporal displacemesnid teleportationexperiments
(time travel) in archived vintage photographs from around the world

Left: this complex construct is part of a UFO | found in
NASA image. I've discovered several craft that look li

this. It's very big, but the really interesting thing is tha
you can edit right through the walls and on into the

? ’ l vessel, locahg rooms, engineering details and even th
( e people on board
- .
‘ — ’ This is of great importance for reasons too numerous
o~ go into here. In my full presentations | take you step
) step through the editing process as | reveal incredibl

pictures from inside gerine spacecraft, including
people, both human and extraterrestrial, letting you se
the editing develop as it progresses from the origina
photographic image. Below | will share a couple of
Images found in this particular craft.




Left: | found these featugs on
board. Whatever they might be,
they're each identical, although

the one on the far right is further
away from the pair to the left of it.

Left: this is a person working on
what | believe to be an
Andromedan ship. | think this
man is an Andromedan,
although of course | can't know

for certain.

He is sitting and looking up at &
screen which is reflecting light
back onto his chest.

The interference shapes arounc

the mouth area and head are a

headset and microphone, whick
he is talking into.

NASA imges can be found in abundance and offer a very good opportunity for
almost anybody to find UFOs and practice editing them. To do this, save NASA
images to their own folder and edit them. To find a UFO, simply enlarge the
image, crop objects that don't lodike stars, andhere are plenty- space is very
busy- enlarge again as directed in the hdw section and begin work editing.



Left: edgead, you can see that this is a persor
head. There were a lot of people working i
the room with him, and a lot of computer
screens and other equipment.

The UFO that they are in is very close to th
Sun, which is itself going through massive
changes rightow, so they may be taking the
opportunity to study this exciting
phenomenon.

The scientists here on Earth are very
frightened at the moment because they don
yet realize that everything, our Sun and all tl

planets included, are going through an
evolutionary 'leap’ that is perfectly natural.

In fact, it is what they are doing to try and
stop or control these natural changes on
Earth,which are also taking place within
people that is helping cause such
tremendous damage to our planet. Throw
into the mixthe factor of time travelwhich is
connected to all of thigirough many levels
and we have a recipe for disaster caused L
man, not nature.

Lower Left edited in theTone Curvesdperation, you can
still see the man's eye and open mouth, and you @& see
the outlined shapes of different facets of his equipment, bc

around his head and left ear, as well as in front of his fac

and right shoulder (seen on the left).

| could continue to edit an image like the colourful UFO
found this crewmemberon for days, extracting incredible
amounts of information, going right through the hulls of cre
into their interiors and finding humans, people who look lik
us, such as the person you see on the left, or extraterrestr
and aliensvhodon't looklike us.

I have found many different images of people from other
worlds who look nothing at all like us. Those who control |
don't want us to know this.

We have never been alone. There are millions and million:

inhabited planets. Diversity is a key partité's plan, and the

sooner this is understood by the inhabitants of Earth, the
better it will be.




Things To Be Aware Of When Editing
It's important to remember that you're not trying to find a likeness that looks like
‘'something'.

What you need to do is edit carefully so that you uncover real visual data that you
can clarify to the point that it isnmistakablywhatever it may beor as close as
you can possibly get

This appliesvhen editing paranormal images wel, but I'm referring here to
real covertblackoperations taking place at least partially in the third dimension,
and involving the use of advanced technologies that are generally cloaked.
This is why it's important to include text with your images thatlais all the
aspects of the photograph, describing it clearly in a way that allows people to
identify the images correctly most of the time.

The only trouble some people might have once they get used to seeing things in a
new way is if they are colotblind. This can makeomedetails separated mainly
by color differences harder to see, but this will happen only with certain image
edits.

When looking at anomalous imagetany kindjust a fewpeopleseem to be
unable to tell the difference betweea likenessandsomething that's really there.

Thesepeople approach anomalies in photos just as they wouldradhach
inkblot test. They know there is something there andtkey are already looking
for it.

Their brains immediately try to make sense of wtieey're seeing and they may
miss therealanomaly entirely once they have found something that tkapk
that they recognize.

At this point, it may be almost impossible to distract sometmshow them what
is really there.



This can be very frustratinyou may be trying to shopeople something in
particular that you've uncovered thatimportant to your researghldownin the
lower right of a photowhile they talk over you saying things such as "Oh, | see a

rabbit in the top corner. Doesn't that lodike a rabbit to you?"

"Oh yes, | see it! It lookastlike a bunny with one ear drooping, and..."
YouVe lcst them. Not everybody 'gets".it

You may even have succumbed to this yourself dliut requires is a slight 'shift'

to adjust to seeing tl details. Most people can do this within seconds, but even if

it takes longer, once learned it will remain as a new skill that you don't forget, like
riding a bike.

Pareidolia or Simulacrum
People have always seen recognizable shapes in the naturatobjet patterns
around them. Most often we see faces, and our brains arefwardd to do just
that.

Random combinations of light and shadow form random shapes against
backgrounds such as rock, sky, water, trees, glass, stonework and any other
textured oljects.

Thisphenomenonis called'matrixing'.

When these patterns come together and form images that strongly resemble
a2YSUOKAY3I StasSsy GKAa  AbrSdr&idoli Aa 1Yy 2¢«

The human eye as an extension of the brain is alwaysgitgi make sense of the
objects around it.

CAYRAY3I FFEYAETAFNI LI GGSNYyaEa YR fFoSttAy
when it comes to faces.



The brain at some level probably does know the difference between a genuine
anomaly and a simulacrurbut most people make instant snap decisions about
what it is they believéhat they are seeing.

Ridiculously, in the western world just about any female face that seems to have
manifested visibly on an object, plant or animal is deemed to be a sacree iofiag
the Virgin Mary, while robed or winged figures that appear to be male are usually

thenidentified as Jesus or angels.

This is potentially a huge mistake of a superstitious nature.

There is so little known about the nature of anomalous images @lybscause
so little in the way of image research is done. Thikiestothe present prevalent
and cleverly implanted ideas which lead people to arrive at the following silly
equation:'image + editing = hoax'

Left: | think that the
face you see here
belongs to a young

man, but it might be a

girl.

Seen in profile facing
left, we are viewing
this person as though
looking down on them
while they slept.

The eyes are closed
and yellow colouration
appeared in the hair
area.

The image on the right
has been edited a little
further and
sharpened.

| received this image
during an ITC
experiment.




Left: the eye was very obous in this
photograph of a cloudy sky. Is this an instanc
of pareidolia or a manifestation of a
paranormal nature?

| think it's far more likely to be a holographic
projection or a manipulation of clouds that the
are testing, perhaps for a tepecret oggration
similar to or connected to something like
Project Blue Beam.

Project Blue Beam is complex and involves
engineered earthquakes, the projection of
holographic religious and UFO imagery in th
sky and the manipulation of mankind througkt
staged falsdlag events. Although so far not
implemented as planned, the technology
necessary is often used to practice with.

Imagery is frequently projected horizontally
onto cloud layers when carried out covertly.

Left: mirrored, you can

better notice two other
eyelike shapes nearer
the top of the image.

Once mirrored to form
'faces' the brain sees the
other eyes immediately.

At this point, the
imagery has become art
regardless of the source

or cause of the images
themselves.

Whatever they are
caused by, the brain
finds a need to recogniz¢
them, validating them as
seemingly real to the
consciousness.




Mirrored cloud image
It's important to realise the difference between pareidolia, paranormal activity and covert operations captured |
photograph. None of these different types of aty are interchangeable, bull createseparate types of imagery.

Pareidoliaand paranormal imagery are sometimes interpreted incorrectly, but pareidolia really is just an inr
that bears a remarkable likeness or similarity to something else.

Paranormdimagery is not pareidolia, but the capturing of a paranormal or spirit manifestation in a photo.

. Covertoperations, when recorded on a photograph are not pareidolia. Neither is there paranormal content
unless the experiments are partially paranormal ature or attract paranormal activity. However similar to-Bc
a covert operation is, it is real and is actually taking, or has taken place in our 3D reality, as recorded in th

image.




Naturally, in other parts of the world people identify such images completely
differently. We ‘recognize' what we know.

Identification is primarily associated with mystical or religious beliefs and
coloured as well by our wishes and desires.

As many simacra(plural)seem mysterious and possibly even supernatural in
nature, as though drawn by an unseen hand, they are associated with magical,
religious or paranormal phenomena.

This in itself makei$ an interesting subject for further exploration, butmo way
should it be used as a catelil explanation for every unexplainable megemingly
identifiableimage, whether found in nature or in a photograph or video.

¢KSNBEQa Ifaz2z | RSTA gyroivads lahelng sicgula@aNJi dzy I
found in photogaphs as paranormal, and this gives both sceptics and hostile
parties plenty of valid ammunition.

This is actually another good reason to strike out and properly edit anomalous
images, especially if you are fairly certain that you do in fact haveampanalor
other type ofanomaly in your photograph.

Sometimes the details you extract from a particular image are so precise that you

take the likelihood of it being just a simulacrum into an area where the odds have

to fall on the side othem being phtographic record®f paranormalor covert 3D
activity.

If you do this often enough it will constitute proof to most rational people, and at
the very least to yourself.

You can amass a large body of evidence over time, as well as being able to teach
others how to do the samthing, which will give many people the opportunity to
explore realmsormally considered invisible or nonexistentiognyof us



Since one of mlifelong and absorbing pass®has beeffior the paranormalit's
given me a thorough likground education regarding such things. Being an artist
aswelhasi I dZ3 K4 YS K2g (2 WasSSQ GKAy3a

Most artistsand craftspeopleexperience thisfrom painters to stonenasons

At some point hey start to notice shadows and ligbiays. They look deeply into
the heart of an image. They can be caught staring intently at bits of old wall or
even junk, examining textures and patinas.

They may see the spacesbetweenshapes rather than the objects themselyes
and interestingly, thg is also the way that Shamsand other spiritual technicians
tend to see, at least some of the time

An image may be broken down into a series of flat shapes definty color or
line, beingseen as goattern or symbolrather than an ordinary3D obgct.

Any image can potentially be seen in maliyerent ways, as théeautifuland
infinite diversity ofhumanartistic expression has demonstrated.

Seeing in this walgelped to trainme ina skilll would findnecessary for
uncovering aunique and veryspecial type of imagery later on.

The aldity to ferret out of an imagéidden detailghat usually pass unnoticed in
a photocomes with experiencas well as a keen eye

Detecting where they might be hiding by the subtlest of texsmwe colour
changesusually takes a little practice, but some people will find they are 'naturals'’
at it.

I've been looking at details all my life. I'm a detail person, and even as a child |
was examining small natural scenes at close quarters.



| would spend a longrtie looking at tree bark, flowers, the life scurrying around
in the grass from very close upking all the tiny details invEn my paintings
todayare small and packed with tiny details.

| see now that | would never have done any of this wbrlklidnit find tiny details
fascinating. | believe we all come into each life equipped to do certain tasks, but
mine is a little bit unusual.

What is really necessary is a return to common sense and iesgrvationwith
image research.

Musicians ofterexperience sound differentlio the restof us. They are
awareof the textures and details encapsulated in sound in a similar wéyato
experienced byisual artists. Research points to the likelihood that everything
that everhappenss permanentlyrecorded in sound and light. Similar possibilities
therefore exist in the fields of research into auditory phenomena. I'm sure there
are many things hidden in sound recordings, which can also be edited. Electronic
Voice Phenomena (EV&nbedded in audio recordgs arean exampleMy
feeling is that researchers will one day find similar evidence of covert operations
in audio recordings.

Edit your pictures if you suspettiat they contain anomalies. Always keep the

original photograph at full size. Put the origis straight onto a disc. Label and

date them. Make a copy for editing. Keep all the significant edits as you go, and
save these to disc as well. Write about it all.

Remember toKeep the Original Image Intact
As | outlined earlier on, ake a folder for te photograph you want to edit. Name
the folder. You will next be making 2 stdiders. Label on&riginal Imageas
well as the photograph title of your choiesmd the secondmage Edits'Put your
original, untouched, wsized and unedited photographtothe folder named
‘Original Imageand just leave it there.



This is your untouched , originathotographiadmageor scanand you are going to
keep it this way.

Never size dwn or alter your original image
Copy and paste eopyof your original photogaph into the'lImage Editsfolder.

This ighe image you will be working witland rememberit doesn't matter what
you do to it in your quest for knowledge and information, because the original is
safe in its own folder

When you have all your editsdether, if you want to upload them to the
internet, copy the entire folder of selected edits and size the cq@eslescribed
in the'"Your Main Foldersection

Also worth repeatingt'’s a good idea to copy yowriginal image and the
consequent editso a CD, DVD or external drive of some laadoon as possible
so that you don't lose any potentially important work if you have a computer
failure in the future.

If you do this for all your images you won't get mixed up.
Looking to Se&Vhat You've Got
You have your original image saved in its own folder and you're now ready to

make your first thorough examination of your copy of the original photograph.

In fact, you may have several photos you want to look at, and now is the time to
determine which imges have interesting content that is worth pursuing.

You can go through them one by one to check and put the ones you want to edit
in separate folders.

You will have to learn by experience and observation about theaklsigns of
temporal experimention as outlined earlier, but these editing techniques can be



applied in the exact same way for editiagyanomalous content, from HAARP
activity and UFOs to photos with paranormal content.

Different types of phenomena all leave their traces on a phapgr but covert
activities in the modern world are naojuite so visible, even though theyre going
on all around us.

Usually, unless you capture a UFO or other obvious and visible phenomena in a
photo, these things often remain completely invisible Uatited.

This means in order to gatheridence and carry out personal research, you need
to know enough about what is going anorderto assess what or where to
photograph.

Signs in the Sky
As we have seen, time travel experiments documented in gamfzhotographs
leave behind certain types of visual evidence, and in my atBctof in the
Archives- Secret Records of Helivhich is available ofihe Pirates of TimePart
1', I explain about these visual clues in more detail.

If you are trying tauncover covert operationgoing ontoday, unless you are on
the track of something in particular, the best place to find evidence for yourself is

to photographthe sky.

You will be attempting to capture such things as scalar wave transmissions and
craft of different typeswhichare operating beneath cloaking ihe skies.

All sorts of @periments are also being performeg there
As this is going on 24/7 you have a very good chance of capturing activity.

Whether you ever get to semuch ofit will dependupon you learning to edit and
de-cloak these scenes.



Left if you think this image
looks like a flag in the sky
with a fae in it, you're
right.

It's one of the silly
experiments they're wasting
time and money on.

They use holographic
technology and sound to
form up chemclouds into
recognizable shapes for us

Lower Left:The cloudflag
cropped out and edited a
little bit.

Note: if you
see a face or
figure in the
clouds, even if
itisn't a
simulacrum, it
is extremely
doubtful that
it's paranormal
in nature. You
will probably
find cloaked
drones and
craft nearby to
it.

Left: the face, which is meant to be intimidating, crompéviagnify
the image to see the 'eyes'. It's a childish prank, not at all hard
accomplish.

Most of the people involved wouldn't have the guts to face you ¢
In person, but when more people find out about this and all the
terrible things they have dongerhaps they will have to. They

might find out what it's like to have people coming tbemfor a
change. They deserve it, being in the end merely the lackeys
murderers and tyrants.




You should take yowgkyphotos in the day for best results. Although you can get
shots of plenty of phenomena at night, you're more likely to record orbs than
ordinary secreigovermment craft. If you're fortunate, you might get a UFO, or

something even more exciting.

try using a lowlight setting in your daytime sky photos. This will allow you to
gather slightly more visual information of the covert type.

To see scalar waves@other types of phenomena, it's best to take a lot of
pictures of the sky from all angles.

You will have to learn how to identify the many (and frequently real cloud
mimicking) chemtrails and chemclouds that appear daily covering most countries
on the gdanet. There are really few places where they arelaging them down

so you'll have plenty of photopportunities.

These clouds often break up into shapes that migeicuinecloud-patterns such
as 'herringbone'in response to HAARP transmissions, yamual can watchthem
changingn front of your eyes.

People don't look up much at the sky as they used to anymore. They know
something isn't right but they don't know whétmight beand it scares them.

Target he chemtrailed areas, and you're likelyftod a lot more than chemical
haze.

Watch out especially for strangely shaped clouds. Some craft use a very basic but
effective form of cloaking.

They simply use a method of produciagvater dropletsuspension which creates
a real 'cloud' around the cfathat travelsalongwith it. Thesecraft can be de
cloakedthrough editing techniques the wayl'm about to illustrateusing the

imagebelow.



Left: realising that
this cloudmight
possibly be
cloaking
somehing from
its shapel
photographed it.

Above the partially decloaked craft found in the ‘cloud'.

The colours are acquired during the editing process. The wavery quality of the image is caused by a ¢
warping that is natural under these conditiodse to the cloaking, and sometimes when edited an object w
take on the cartooHdike appearance you see in this instance.

If this happens when you're editing, be aware that:

1 Objects extracted from cloaking, as well as some interdimensional and parahionages, take on a

warped or wavy quality. Airbrushed images do not, unless they were that way in the first place. W
can be caused by bending light, dimensional shifts, elegtawitational effects and the movement of
the spirits, objects or peoplwhile they were being photographed.
There are many different ways to edit the same image, each of which can highlight certain details
sometimes at the expense of other areas of the picture. For this reason when you have an interes
photo, experinent by editing the same image in different ways and saving the results individually.
gather a lot more data that way and get a lot of editing practice as well.




Above:If you look at the tail of the craft on the left side in this version, yousesl what looks like
an insignia, coloured black.

Left: The insignia
cropped out.

At first | thought
it looked like it
might be a side
view of a bird of
prey, perhaps an
eagle or a hawk.

After examining
it carefully I'm of
the opinion it
looks more likea
rooster facing
right.

Who travels in
these strange
little cloaked

craft, and what

are they doing?

The insignia shows the creature with its right leg raised, as seen in heraldic poses. It's tail is decorative and he

serpentlike twining designThis would make the animal a cockatrice rather than a cock, a supposedly mythi

combination of both serpent and bird. This is a very ancient symbol, loaded with significance. Whether it'
emblazoned on a pleasure or a military craft, the point is thatchaft is cloaked, secretive and not familiar.




WhicheverACDSeeditor you end up purchasing, you will sbie able to edit
photographs successfully. If you haven'tdis@e before, it's best to properly
familiarize yourself with your editor before you begin any serious work.

Download and install a 30 day trial full working version. This gives you lotseof tim
to familiarize yourself with itOnce you have installed yoAlCDSeeditor you can
check outits manyfeatures and practice a little bit to learn how to use the
various applicationghat are now available to you

TheACDSeeveb site has a lot of inforation, including downloadable PDF files
that cover usage. Theditor itself has an wilepth userguide as well as ‘guick
start guide' and delp section.

ACDSedas a simple user interface that is very intuitive to work with.

There arearound14 specifc programs | applio edit imageswith, and | use them
regularly andalmost exclusively because they work very wetime such as
are useful all the time, while a few, like , are used more rarely.

You willbe working in and mainlyusing the following program
applications

Resize
Rotate
Exposure
Levels

Auto Levels
Crop Tool
Tone Curves



Lighting

Color Balance
Convert to Black & White
Sharpen

Noise

Negative
Crayon Drawing
Glowing Edges
Contours

Sepia

Sobel

Note: When | have time in the futurell’probably experiment with different editors. | know there
are many useful programs with applications that I'm not aware of. Foattlge momentit's a
matter of time management. Others will take this furthiean | haveleam even moreind
hopefully also share the results on the internet with all of us

You will notice that the editor is divided into different that can be
found running down the lethand side of your editor interface.

You will find different aplications under these various headings,
labelled : , etc.

Some you will be using and others Wil counterproductive or of no uséor the
purpose of image exploration.

Resizing
It's far betterto work with larger imagethan smaller ones.
You carsometimesenlarge and edit smaller images fairly successfully, but

obviouslythe higher the resolution of theriginalimage the better the results
you will get.



If you see a really promisidgokingsmall photo then by all means attempt to
edit it if it seems too good an opportunity to miss.

Try and get the largest possible image whiest scanning, downloading,
purchasing or reghotographing images.

Whatever size photo you have to work with ialty, if the image is under 1000
pixels wide, you should enlarge your image téeatst1000 pixels before
beginning.

The higher the image resolution, the bettdrut you will be pushing the
boundaries of image editing in any case, algbworking at &es and resolutions
that image experts will #éyou are beyond the ability of a photograph to store
any coherent imagerin.

Although most of them don't realize it yet, that is radtvaysthe case.

You will be cropping areas of interest and resizlrgnt continually as you
explore the images thayou uncover.Sometimes you will resize the length of an
image, but you will usually find it better to adjust the width.

Remember to save at least one set of the image and all its edits at full size. If at a
future time you need smaller image®r instanceo put ona web sitethen you
cancopy the folder to new locatioand rename itto

This wayou can resize your copied images without risk to your original work.
To resize anmage:
Left dick 'Resizeivhich can be found under thé operation

Select the width you would like your image to be in pixateer than
percent Check the box. The teight will adjust automatically if you

select



Make sure thathe originalimage you work with iat least1000 pixels wide.
3times that size ibetter. If your original image is 500 pixels or less, then it
may not beas muchuse for editing purposeasthe cropswill be very
pixelated when enlargd.

Click 'Done' ad then save your new largemage with a different name. |
often add notes in the title of an image for ease of identification. An
example would bels? to let me know that it is a sized version of the
original photo, or for instancé&ng' indicating tha the picture is a negative
version of image numbef

Throughout the editing process you will be cropping sections from images and
resizing them, and then cropping amagainfrom the cropped sections and

resizing thenmas well

It's very much a 'wasand repeat' activity as you travel deeper and deeper into
the details of an imagt retrieve the visual data

Rotate
| use the rotating tool when | wish to examine an image frbfferent angles.
Rarely, an item of interestan actually appeaidewaysn a photographer can
be viewed more clearlyrom a different angleparticulaly when editingmagery

found inareas of photographs that contagkyor water.

In this instance | would crop ¢harea and rotate it, saving it separatehhis &ct
could be included in any text you write to accompany your image edits.

You could record this editing detail in the image title’asti' for example.

If you adopt this habit you will obviously deoplyour own shorthand agour
convenience and yollisee how helpful this habit is.



Once your images are all in order and you've created text for them you can
rename themin numerical ordeif you want

Exposure

This is where yoaan adjust the exposure of youmage.Youwill find three
slideable settings| , and

The sliders are dragged to the right to increase the selected setting and to the left
to reduce it. This is an important setting because you have to achieve as much
clarity as possible fdhe area you are investigating.

Play with the settings until the image is at its optimum clarity. Youiwdlthat
youuse this tool almost every time you adjust the image, and after every crop.
You can use most of these tools for observation purpesaesell, to reveal target
areas for further exploration.

Levels
In you can adjust the contrast and light levels in your image with
precision. The in these programs are rarely any use for editing

purposes, and maual adjustment of image propertiesusuallynecessary.

You will find that the best way to begin editing is to lighten your photo to see
more clearly what might be in it.

Adjust settings by small increments and saeparatelyallimages (renaming
them) that clarify the image significantly.

Use the sliders to work with : and . Higher values
of these settings will brighten your image while you can use the lower values to
darken the image.



Auto Levels

This feature automatically corrects the levels of an image, but not necessarily in
the way that you need. It is however useful for a preliminary look and is to some
extent adjustable.

You can choose between J and
. | frequently use , dragging the slideall the wayto the left so
that the setting is at one.

When working with black & wte and sepia time travel photos, colorusually
acquired during the editing process, either delibergtel an attempt to
'normalize’ the image or randomly, just asideresult of editing.

Even though there is no color originally, when adding it you will find that if you
approximate a colour that you know (green for trees, fléshes for people, blue
for clear sky etc.), then the rest of the many shades will very often arrange
themselves into a realistic colour scaldis can be achieved in the
section.

Using during the process can help fiost accentuate the contrasts
betweenshades just a littlevhich will in tun serve to clarify many details and
different areas in your image.

Cropping

You will use thisimpletool very often in your editing work. In order to see your
image properly and edit out details, youlmieed to cropout and enlarge
different areas over and over.

Keep your target image in the center of the picture if possibtepping it out and
leaving a small area around it. The next step is to size your cropped image up to a
minimum of 800 pixelsiide, even if it's very small, and 1000 pixels or more if it's



larger than around 250 pixels wide. You will soon see the benefits of doing this.
Don't forget to save your crop under a new nam

Tone Curves

is absolutely onef the most usefuépplications there is for
revealingsecret' areas in a photograpfhis amazing feature is designed to
change the tonal range of an image.

This is obviously usually applied to improve the appearance of an image, but it has
an amazingpropensity to clarify and bring suddenly into foqueviously hidden
details, and that is itsmain use when editingnomalies.

This is also the toalhichhelpsyou uncover evidence of scalar waves being
transmitted. I've unceered many images of thealt that emit these frequencies.
A lot of them are not very big and are probably unmanned.

Below are a few examples of covert scalar wave activities in thgosthat you
can recognize them in futur®o not believe for one momerthat these
operationsare being carried out to benefit peoplainfortunately,they are not.
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Above & Left:As you can see, the
transmissions look like waves.
They are in fact waves, but of

frequencies that travel through
the air rather than water.

The cloud in the top photo looks
lot like a catand that's probably
no coincidence it's meant to.

Things can randomly take on
shapes in which we see forms w
recognize, and clouds are
obviously key candidates as the
are constantly changing.
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This is known as pareidolia, or matrixing. Many peopleilasaenystical or religious significance to such images.

While | do not for a moment believe that these phenomena are never paranormal, or that spirits and ot@mhe

including elemental ones, do not communicate with us, | would personally dispusé ahthereligioustype 'miracles’
and skysigns, especially of Jesus, Mary or angels. It's child's play for the people who are responsible for these

programs to project holographic images and/or shape clouds. It's nothing at all. People aexsslliperstitious and
generally incapable of telling the difference between real phenomena and that generated by covert operatiol

Find out about 'Project Blue Beam"ini



Above:Scalar wave transmissions being emitteshfi a cloaked craft. Some of them are ju
small unmanned devices. There is another small drone further back as well.

Below: The sphere is not the moon. It's quite small, and is one of the little generators.
can see the transmissions clearly in botlages.




Above:This is a different type of activity.

The HAARP scalar transmissions can be seen in the background, but the beam
something I've photographed several times, and so have other people. None of 1
was properly visible until after edityy but there was enough to make me suspiciou

Be careful if you photograph and edit sky shots not to be fooled by pictures in the
It might be paranormal and it might be pareidolia, but if it's very realistic, it's probe
'them’.

I've taken many othese images myself. They like using the following imagery, so if
see them, take a picture. Somewhere in the clouds you'll probably find some ot
interesting things as well:

Cats

Faces, often glowering and threatening
Religious symbols

Saintlylooking robed or winged figures

Also, rotate your cloud images 1&8oth ways and check for images that are project:
sideways. Sometimes these pictures are layered in the clouds like stacked towe




Above:the inset seen in the plain, grey photo of the sky is the same image, edited. To orient you | hi
circled an ead in the original grey photo in black, and the same eagle in white in the inset.

Invisible in the original image, the inset shows that the sky is split horizontally with scalar wave transmi
occurring at different frequencies and running parallektch other. You might like to use the magnificatic
feature found at the top of the page when looking at images like this.

You can see marfyrther modernphotographic examplesf this kind of activity
andfind out more about this subject in general‘irne Pirates of Time'
presentatiors.

Scalar waves and subtle phenomena havéé patiently teased out of amage.
You will findthat youcoulduse' Tone Curvesl5or evenmore times, alternating
with '‘Expcsure” and'Lighting'as you slowly expose and then clarify your findings.

You might also find it useful to flpack and fortfbetween a positive and negative
imagea few timeswhile editing in this way.



You should explore an image with this tool thogbily, moving the curveround
manuallyand stopping each time you see something interesting.

Try and keep your manipulation of the curve slow and even. It's easy to spot
something just as it's disappearing again, and you need to be able to stop at the
appropriate pointso that you can save it. This is htawdo it:

When you do find somethingtop at that point. Gck and then

Your next step will be to save this new image under a new name. Always do
this with each new edit you want to kpeso as not to lose the image you

are working on. This will later on constitute the evidenbat you've
uncovered, dependet on your ability to present it coherently.

Next tsethe tool to crop out the aregs) of interest that ha been
uncovered If it's larger than 1000 pixels wide after cropping, that's good. If
it's avery small area, under 23250 pixels, enlarge the crop to 800 pixels.
You can recrop areas and continue to enlarge and edit themthe same

way many times, depending on the iga. People believe that beyond a
certain point of enlargement, there is nothing but pixilation present. In an
ordinary photograph containing no embedded records of covert operations
or paranormal phenomena, this may be so. In the plgoaphs we are
dealingwith nothing could be further from the trutlsave and name each
crop andusefulcrop edit separately, as usual.

When manipulating the Curve you vathmetimesfind that areas of both
positive and negative imagery show up on your pictrence and that colour
values have also sometimbscomealtered.

This should be taken into account during editing. It can help if you keep notes.
you can go back and+edit your original photo or crop as many times as you
want to. You'll get lots of differentesults and some of them will clarify details
and be useful to you.



Lighting

This is where you go to adjust your photd’s and , and there is
also a feature as well. As usual, drag the sliders to the righhcrease a
function and to the left to decrease it.

Play with the settings to see what you can discover. Investigate anything
anomalous that you think you can see. Crop these areas out from where you see
them in the different parts of your photographet the edit name reflect its
nature. If you find a screen with a face on it in the top left corner of image no. 12,
for instance, you could crop it out and namélit "

Use these functions to make sure that the image is finely turi¢de exposure's
not adjusted correctlythe picture will lookeither misty, milky anadvashed outor
too dark.

This can be a serious impediment when trying to clarify details in an image that
will usually show signs afjeas well as time travel.

will lighten the really dark parts of the photo, allowing you to examine
areas that are in deep shadow.

Color Blance

The following options are available in with sliders increasing
colour effects to the right and reducing them to tledt as usual:

Vibrance- This featurewill increase colour vibrance withoutfacting skin
tones too much. Don't overdo it because you will obscure the image.
Saturation- Drag the slider tancrease or decrease colour saturation.

Hue- Adjustthe slide to change the colour values in your phegdit. You

can navigate the entire colour spectrum in this way, and if you watch very



closely you will see details of your image becoming clearer or more obscure
as the colowvalues change. | sometimes save aagein a number of
colourvalues because in that way | carmmp andwork on the details of the
clearer aspects. If you do this, don't forget to note the colour change for
your text descriptions. Once you'i@lated ancclarifiedan object, person

or scenghen you can return it to its original colourgain if you find that

it's better that way. The eye as an extension of the brain 'understands' best
the colour palettes it's come to expect, suchdiféerent skin tones, green
grass, grey, cloudy sky or hva earth.

Lightness Adjustthe brightness of your image in relation to your colour
choicesusing the slider.

Red- Adjusts the red channeUse the slider to increase or decrease in

your image.

Green- Adjusts the greerchannel Use the slider to inease or decrease
greenin your image.

Blue- Adjusts the bluehannel Use the slider to increase or decredsee

in your image.

There are more advanced colour options availablgdu in the ACDSee Pro
editor.

There are also advanced options @her types offeatures found under
and I'm sure people will find new ways to extract visual data using
theseACDSeéunctions as well atose inother editors as well.

If one of those people happens to be you, please share your findings Vg ot
people, and | would appreciate hearing from you by email, as well.

There are certain featusethat are merely decorative, and theymet only
useless for the purpose of editing anomalies but they should be avoided
completely.They are in the section and include such operations as
'Ripple’, 'Stained glass', ‘Water Drops', 'Furry Edges' and 'Sunspot'. Using such



programs is totally counteproductive as they are random effects thaill in no
way clarify the original image.

Convert toBlack & White
This tool is sekexplanatory. It will convert any image to black & white. If your
picture has acquired colour during editing and you feel it might be clearer to see
with black and white you can offer a colefnee version. Don't forgetio save the

coloured image as well.

You can create a greyscale image after converting to black and white by manually
adjusting the percentage of the red, green and blue channels.

You can also try reducing the colour in your image inthg Section.
Sharpen

Using the sharpening function in a selective way is a vital part of editing your
photo for maximum detail and clarity.

For some typs of imagery it's an indisperida tool.
Sharpening enhances edges wherever there are areagedfum to high contrast.
It can be carried out manually using the 4 sliders, with a choice of using
or not.

As pixels are sharpened selectiyedgme are not sharpened.

Feathering smoothes the transition between the edges of stiaed and
unsharpened pixels.

This can be useful for the clarity and smooth appearance of your image, but
sometimes this is not what you need.



When you areediting technology in the form of instrumentsgreens, circuitry
and wiring, which you can find amazingly small magnifications, the sharpening
tool is extremely important.

Each time you clarify your image using or for instance,
you may wish to sharpeiha tiny bit more, and if you expgement with it you'll
find that someimes the functionis necessary and at other times,
especially when displaying circuitry and other tiny mechanical details, it's clearer
without it, or you maysometimesfind it better to alternate

An oversharpened image can lose definititn certain areas. You hato observe
very carefully in order to strike the right balané&member also that repeated
sharpening will tend to square everything off, which might make an image made
up of straight lines clearer, but will slightly distolnetappearance of curved lines,

such as those found in the face and other natural objects.

Usinggood visual judgement anghderstandingvhether or notan application
will be of benefit, and if sknowing how much to usé, will come with practice

Youcan't ruin anything, and even if you manage, you can always copy the original
image again and start over.

Noise

The function is designed to reduce visual noise within your image, making
it smoother.

Every now and again it is useful oeewecessarjo use it but it's best noto
unless you absolutely have to.

There is no way to avoid noise and pixilation when you're working like this, and
the outcome of your editing will be largely resultant on you managing to make an
image clear enougto identifythrough and despite othe noise.



This tool will flatten out your image as it smoothes it, and there is no way to avoid
loss of detail. There are 5 different typesnaiise removal settingy The only way
to select which one works best with amdividual image is through
experimentation.There is an feature with each tool.

Negative

| use this function a lot and findveryuseful when I'm editing. I've discovered
that the investigation of any photograph can be furtheét®y viewing the image
as anegative.

There are always parts of a photo that will be clearer in negative. Just the action
of looking at the image in a different way will stimulate your observational
powers.

As soon as your brain figures out that the geas negative after trying to make
sense of the picture, it will begin mapping out the image, noticing new details.

Better editing can often be achievédyou flip back and forth between positive
and negative as you go, editing delicately so #ratchanges are gradual.

Yau should keep all thee editsat least temporarilyso that you can compare them
later onand select the best for viewing purposes.

If you're using a negative image, don't forget to label it as such when you name it
(i.e. ). If you show it in a presentation make people aware of the fact it's a
negative to avoid visual confusion.

Soméimes dealing with so many pictescanbe confusing, and you namethem
all sequentially and with codes included at the end to remind you whateu
with it (i.e.shrp glo, crpandszfor sharp, glowing edges, crop and sige) will

find your images easier to manage later on.



Note: as | have mentionedyhen using the images can end up
displaying qualities of botpositive and negi@ve imagerym the same picture, and
this can change colour values as well. Because of this, and the fact you might be
cropping out areas of interest from these same imag&simportant to keep
some kind okequentialorder to the edits in your folders

Crayon Drawing

Applying this effect will convert your photograph into a coloured line drawing
and it's a particularly useful function because it highlights so many details that
might otherwise be missed.

It's very capable of delicatebutlining objects with corners, edges and straight
lines, so you would select this tool to highlight the shapes of equipment,-head
sets and other geometrically shapetjects.

When your image has been converted, apart from saving it separately, use
: and to give the image good contrast and clarity.
Sharpen it slightly if it's easier to see that way.

Glowing Edges

This application applies an edge effect to lines and other details in the picture in
any cobur you select. It's an artistic effect, but | use it to heighten details and
make them more visible.

In this way the function can flestut the details As I've already mentioned, some
effects follow the details, objects and lindsat are already therand donot add
random markingsit is random effects that you don't ever want.

This tool should be used judiciously occasiorio highlight and make apparent
certain details and objects, and | almost exclusively use black, white and brown
tones whean sekcting colour choices.



| apply it in the least possible amount with the slider seth® far left atl.

It's most effective when used to highlight tiny details such as circuitry or to fill out
an unclear object or face, followed by thentleuse of to establish
the correct values for clarifyandfinally,

Note: if you are flipping back and forth between negative and positive, editing as
you go, remember that black lines'in will appear white and white
becomes kack while brown ones will usually be blgesengreywhen you swith

the picture polarity.

Contours
Sometimes useful, | use this tool if | want to show the layout of a scene or the
outlines of objects and people. This is not a precisé asall it shows are

contours, but it can be useful for defining areas and shapes.

Manipulate the sliders nutver by number, using the arrows to increase or
decrease : , and

You will see when youmiage isat its gotimum and you can save a copy.
Sepia

This tool converts any image to sepia. It's use lies in the fact that a few images are
easier for some people to see wiksscoloursin them

Faces are a good example and you miigat to include a sepia version of your
editedimage if it seems a littlelearerin some respects

If you have a sepia photograph that you're editing &yhave gained colour
during the process. It's easy to convext image back after editin@he sane
applies to the function that converts images to black and white.



Threshold

Althoughl use itrarely,if an image is clear enough and has the right values, then
the tool can create dlack and white imagthat can highlight dedils
and shapes in silhouetistyle. This can sometimes be very useful.

Sobel

This application wiltreate a coloured, highlighted outline of your image against a
black background. The greatthe contrast of the colours in your image, the

brighter the outline when Is applied. It is basically a bright edging program.

| use it very rarely, but occasionally it serves to highlight certain details very well.

Experiment with this feature to see what it does with different images. Ihibg
a good idea to experiment with all the applications that you'll be using so that you
know what they are individually capable ®¥¥hen you can find your way
comfortably around the editoyou can begin t@dit your photograpk properly.

Above this white cloud has been formed into the shape of a man's face, with help, of course.

I'll show it to you closeip, but first | want to draw your attention to the diagonal line in the sky.

It starts in the bottom left corner just above the tréi@e. The sky is darker above the line and lighte
beneath it, and it is something to do with the projection that's taking place.




Let: the man's face cropped
out. You can see the details of
his face, especially the right sid
which is of course seen on the
left.

His eye and nose are fairly clea
but already the editing has
revealed that the features are
squaredoff and geometrical

looking.

There's a motive behind that,
and it involves the other reason
that 'sky pictures' are used.

Left: edited further and edged, perhaps yol

can see that there are numerous small cra

and pieces of equipment in the sky, and th

face has been positi@d to hide the reality
of what is really going on.

The face is both a distraction and also
something that causes many people not tc
want to look up.

It scares them.

It doesn't matter what part of the world
people are from, or how high the apparent
level oftechnology in a location, if people
see faces in the sky, superstition rules the

day.

Any society presented with the results of
technology they are not aware of, always
andstill, react as if they are witnessing
magic or miracledNo wonder they are easy
to manipulate.




You can open your ACDSee editor and then open your file, or select the easier
option of right clicking the photo you want to work with and selecting the
option.

The editor will open and you can begin.

Saving Imags

Select from , found at top left of the screen

dick the menu

Selet format or ' if you
prefer

Name your image. It has to be a different narinom its derivative image,
andit's easier to keep track of your pictes if they're named in orderAdd
your ‘code’ to images to remind you what changes you made to the edit as
described in

Select

Changing File Formats
| usually work with an image that is in JPEG. or PdN@aft. Often the images |
edit are alreadyn one of these formats bun the case ofintageimage files from
various archives around the world you may fumkden you bring the image into
your ACDSeeditor that most of the editing functions are not avdle.

If itisn't a JPEG and you save it as one, it still doesn't fix the probiems
instance there is a simple remedy. Select the following actions:

Select
dick the menu
Selet



Now select

Select again

dick the menu
Selet format
Select

You will see that now all the editing selections are fully functional and you can
proceed.

The Right Approach to Editirgnomalous Photographs
There are seeral factors involved in successful phatditing which I've listed
below:

Delicacy

Intuition

Patience

Persistence

Texturerecognition
Experimentation

Sense of adventure

Research abilitiesdevelopment of
Willingness to larn
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One of the keys to succdakediting is the ability to manipulate the editing
software with precision and delicacy, constantly trying to get just a fraction more
detail or clarityin each ofyour results

This regiires patienceand persistencewhich | find is much easier if yave
fascinated byandpassionate about wdtt you're doing.

There are quite a lot of skillevenoutsidethe artsand tradeghat were, or still
are, dependent upon visual training.



Recogrion of a substance or condition by familiarity with shapettee, colour
size etc. has been absolutely necessary for the identificatieudi things as
minerals and gems, symptoms of disease, plaweather patterns stages of
growth, the entire natural world in factand much more over the centurigs

includng skills of medicinggriculture,husbandry, food preparation, building and

arts and cratfts.

A lot of the most valuable information we get is gathered by close observation.
That's how we learn best and discovlbe most.

The approach that works best to treat each anomalous photograph as if it were
partially a hologram, which it is. Our underlying reality is holographically based.
Not only that, but | have discovered that:

Not every photograph is as we imagine, a flat and lifeless image conta
information available on the surface. Although understood to be a 2D image,
photograph has the capability of being very much more. eMyeriments are based on m
theory, which | consider to be a most exciting idea. This theory states:

WY bhotograph has the natural ability to be holographic in nature
under the correct circumstance@Jane Tripp2006

The perfect photo would be a perfect hologram, but in reality réhis no such
thing as a perfect photo, which would be more like a cube. Information stored in
this or a similar way in a photograph is available in editable layeranaedlity

the numberand qualityof layers available varies from photograph to phatgh.

So when you have your picture in front of you in the editgrandsee it as having

many separate layers, each containoigscured and hiddebut extractable visual
data.

Your task is to work your way through these layers using a variety ofathffer
editing techniques as you go along and saving the results
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Left: this image is
cropped from darger
photograph taken in a
rural area of hedges,
fields, scrubland and

trees.

What I'm going to show
you might be a little
disturbing, but this is an
example of how images
of past events can be
Impressed more
strongly than usual
when accompanied by
grea accompanying
emotion, particularly

that caused byear and
violence

This is the basis of
people trying to
communicate with
those who have passec
into another dimension,
or density, by visiting
haunted locations and
places where violent or
disturbing evats have
taken place.

Can you see what it is
you are looking at
before Ipresent it

cropped ou®




Left: cropped out, a startling sight meets
the viewer. There is an eye clearly visible
near the top on the left, but much easier t
identify is the image of@nebody's teeth
near the bottom.

Don't be alarmed by such an image. It is
related to events of the past, and is not
‘evil'.

Somebody met a violent end and the
records were released to appear on the
photograph.

We're looking at the front lower teeth of a
human being, an unmistakeable image tc
any other person.

Above Left & Rightcropped again
and edited further, what sad story
might this picture tell? The image or
the right is colour enhanced, but ther:
were already some flesh tones subtl
visible, and itmay be that the lips and
tongue were forming. It looks so real
and that's how clear an anomaly car
actually be.

Above:this negative looks exactly like a dentaiay. Nevertheless it was photographed floating in a field ne
some trees and I'm sure hés own sad story to tell.

If you ever receive images such as this, the best thing that you can do is say a prayer, or ask your Highe

make sure that the person in the image receive help if they are temporarily stuck in this density due to.tr.

It's possible the person's teeth were somehow knocked out at the time of physical death. Of course, they
have passed properly, and this is just awe connected to a past event.




As you become familiar with the image editor and learn how to use it, or even
move on to other editors, you might discover new ways to uncover material.
The datayou are goig to findwill inform you about some amazing but sinister
realities that you probably never suspected existed, but wilsee itwith your
own eyedf you look in the right places.

Doing your own research is imgant, and I've included hibliography ad a list
of informative links at the end of this eBook.

The technology these shadowy people hold in their hands is awesamnret
blowing een from our present perspectivéut from the perspective of those in
our universe with much more advanced (ande3dechnology, it is outlated,
barbaric and dangerous, having fallen into the hands of evil fools who don't really
know what they're doing, hence all this insane experimentation.

In their efforts to alter the past in order to control the planet in thegentand
future, they have created timdoops that endanger and harm us all. Don't think
for a second that these people are ‘cool'. They areattontrol morons

What is worseall the technology they have suppresseadskept for themselves

couldhave beerused to provide the entire planet with free energy, clean water

andreal unmodifiedfood in abundancandit couldas wellalready all buhave
eradicated such diseases as cancer permanently

The truth is that they are the ones who hawefactcreated all these problems to
control us with. It doesn't take long to discover these things once you start
looking properly, and don't believe it for a moment if somebody tries to tell you
there is noreal proof of any of thisThere is all the proof intte world, quite
literally, if you just look in the right places

Reveal the secrets and uncover the deceptmnyourself The lies they tell will
not stand the light of day. In fact, you can practically find them in the dark once
you know the realtrue story.



Hopefully you'll feel like experimenting a little bit, andavknows what you might
discoverd would like to think yowould consider joining me in the spirit of
freedom and sharing your evideneand proofs- with the worldin some way

Download thefree video presentationWatch Secrets Revealed Before Yoyeg&
to see the process of uncovering previously hidden proof of time travel in action.

Always look very closely at your image. egéit and examine it closelyryl
looking at it at dferent sizes as well, becaugean make digdifference.

Above:here's an opportunity to test your skills of observationnasl as your ability to spot
an outof-place object. The photograph is over a century old.

There is something very strange about this picture. Use the magnifying feature to ha

good look at it. | expect this item was left in plain view because it ather amorphous

looking and it was thought that people would find another, more logical, explanation
what it might be, other than modern technology hidden in plain view.

Can you see it?




Left: the lady in the image, one Mrs. J. Michie, is se
outsidea mill in Hatzic, BC. I've circled three areas
interest, but in this eBook I'm just going to
concentrate on the device on the left that the woma
Is holding out in her right hand.

Below: cropped, you can see the modern design ar
shape of the instrumentThere might possibly be
some other explanation if it weren't for the fact that
there Is an electronically lit feature at the bottom of i

The little white shape circled on the right is an antenna of some description while
the item at her waist is also a modedevice of unknown type. Thesehot room
to include all tle edits in this eBook. It lookslotlike the lady is smilinffom a
distancein the photq but in fact she is not.



Far Leftwhen
edited | found the
item she is holding is
attached to her
thumb with a chain,
but some parts of
the object can't be
clearly seen.

There is a screen at
the bottom of the
instrument, and
although | can't be
sure, it looks almost
star-shaped.

Left: edited, |
managed to isolate
a better view of the

screen. When this
happens, you shoulc
crop and enlarge the
area so you can edit
further.

Left: the screen, although
seen here as a blugreen
colour, can vaguely be
made out to have a scene
on it.

| can see people, so | knov
that my initial assessment
of the photo as a record of
a time travel experiment
was soungdand therefore
know that this is an image
worth editing properly.




Left: I've changed the colours of
the image so that | can
'normalize’ skin tones to some

extent.

At this point | would be preparec

to spend quite a long time trying

to tease the scene owlowly and
carefully, a bit at a time.

My aim would be to clarify
people , screens and equipmen
as much as | possibly could, as
well as to identify any objects |
was able to.

Above:l used a curves program to isolate a few faces. You can also vagueliieseethere
are bits of equipment showing through.

If you were investigating this image, this stage would be the beginning of your editing

not the end.




Lighten Your Image
The first thing you will need to dots lighten your imageo that you can see
better what's there A lot of theediting process is taken up with adjusting settings
and using sliders just in order to examine a photograph, without necessarily
saving these views permanently.

Of course, if yosee something come ddenly into view, save it to a different
name, crop it and edit it, etc.

Above:green speeeblurs mark this scene that was taken in a wooded area. The white rectangeacoan
interesting little image. A woman is standing there in the wood. She's deliberately striking an elegant pose anc
completely out of time and place.

It would have been very easy to miss her if you weren't actively looking for anomalies,isvearhething | suggest
you do with your own photographs. Look for slight differences in shape, colour and texture, as you see in the




Above Left & Rightthe image on the left is unedited. but you can still see the wome

who looks as if she is leaginback against something. She has her right arm up ber

her head with the elbow bent and is posing almost as a model would have done ir
past.

She's wearing a long, colourful garment, possibly quilted, and what appear to be b
or shoes with strapsShe's holding a stick in her left hand. It may be a decorative
walking cane. You can see the end of it just to the right of her left foot.

There are decorations round the bottom of her garment or coat. Her head can be ¢
although the entire figure isituated in a speed blur.

My experience with photographs as well as the theories | have about them have le
to believe that slight movement and a low light setting enhance the chances of
capturing paranormal images.




Left: in this version the image has
been edged.

In the lower part of the picture
you can still see the same details
but not too clearly.

In the top part of the image,
however, some of the details havi
been clarified in the way I'd hopec

for.

If you magnify the picture you will
see that the lady's face has been
defined. This is the reason that it"
useful to keep théGlowing Edges'
In your repertoire of editing tools.

The'Colored Edgeselection does
not edge in the same way and it
doesn't work very well when it

comes to editing anomales
imagery, so | don't usually use it.




If you do spot something you caseithe function to remove your lighting
changes and return your image to its unedited state and then crop out the area
where you saw somethindgditall your initial crops in their original state.

When your image has been temporarily lightened, magnify it with the function at
the bottom of the editor and use the navigation toolsewamine the entire photo
In minute detailmaking sure you don't miss aayeas out. Note and remember
SO you carcrop and save and areas of interest you discover.

This is what you should always do first with your photograph.

Once you have some idea of what's in there you can move on. Youevaovi
work on your image at any magnification you like.

Your editing session might go something like this:

Lightenyour entire image> searchfor main areas of interest yomight
want to look at> cropareas of interesindividually(don't forgetto undo lighting
& restore image to original state before croppingizeeach crop making t
least 800 pixels widerenameand savesach crop separately

Edit each crop individually Note: when applying programs, experiment
a great dealsaving individual edits that have clarified an image, or part of an
image. If it's part of an image, crop that part, enlarge, save, editapplyauto
levelsto seewhat they do> adjust the lighting and exposure in turn little by little

curves>re-crop > color balance- sharpen slightly- save> curves> exposure or

lighting> curves> exposure or lighting sharpen slightly- colour adjustment
save Thisor a similamprocess is repeated over and over with each individual
photograph.

Try to avoid allowing any area to become too dark or light. Continually try to
strike a balance, at least in the area you're attempting to clarify.

Although during editing you will use over and un@siposure as a tool, it will be
in an attempt to clarify certai areas of your photo.



Once you've saved an image which has areas that have been exposed so that they
are white or black, it's usually no longer editable, and you'll have to go back to an
earlier version to get more out of it.

There are two exception®tthis in my own work:
ScreensThe reason screens figure so heavily in my work is simply because
they are everywhere. If you think about it, they are everywhere anyway.
How many are there in your home? From the TV and computer monitor to
the stove and tk readout screen on a moderthermometer, theyte an
everyday part of our livesow. If you find a black (or whitereverse the
process) screerthen begin a process of lightening the image a bit at a time
and alternate withTone Curves'teasingout any imagery that appeara bit
at a time.Sharpen slightly frequently in between other applications.
Sky Sometimedf I'm trying to locate and make visible cloaked craft | use a
technique which will locate them and reveal them as solid silhouettes. This
involves deliberately lightening an area bit by bit using ‘Lighting' and
‘Exposure’ until it is white and then using the 'Tone Curves' to locate any
solid objects. This is painstaking and takes a long time to do properly
Sometimes it's easier toreate a ngative image to work from, with solid
objects revealed as white. Evepicture is unique, as it is photographed in
its own set of conditions, and so editing doesn't proceed in exactly the
same way for every image.

What Will Happenwhen | Edi®P
If you havadiscovered a genuine time travel photograph or something similar,
you will be travelling deeply into the heart of photographic images tzate
recorded real evergso strange that you'll hardly believe your eyes.

But youwill believe them, because youitclearly recognize thingghings that
shouldn't- couldn't- be in photogaphs that old.

Things thashouldn't even be imodernphotographs but they are, and so you
will know for certain



You will seafter you have learned how to extract the imegythat you are living
in what seems to ba scifi movie come to life.
Only it's all very real, and that's the point.

]
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A rainbow in a stormy sky amid a transmission of scalar waves

Add your work to mine and let the world see the truth of how trdliohdollars
aretaken fromus,the peoplearound the worldandusedto experiment on us as
well asto travel in timeso as tananipulateour reality the better to betrayusall.

These traitors to humanity are responsible for untold suffering and thtaite
and murder of countless innocents

It is my belief thathey are not from further on iour ownfuture timeline- they
are carrying out these exercisesow from our present time



Please join me in exposinghat it is that they are doing in front éthe entire
world.

Learn why you shoulddit photographs for yourself! Have yoownloaded your

free copyof 'Why | Should Edit Photographget?It's packed with photographs

of ghosts, UFOs, covert craft, covert attacks, scalar attacks, faeries anslifisie
as well as information and tips.

See real timdravelers in a vintage photograpBownload youiree
complimentarycopy of Proof of Time Travel'an eBookvith over 230 pages
packed with photographic proof and stdelarning- and seeing the truth.

Download theree video demonstrationWatch Secrets Revealed Before Your
Eyes! You will be able to watch a vintage photograph with a genuine time traveler
in it being edited and seproof of time travel appear right in front of you.

PurchaséThe Piraes of Time Part 1'to see dozens of amazing articles
illustrated with hundreds of images provingce and for all thatime travel and
other covert operationgre taking place

‘ThePirates of Time Part Z will be releasedor purchasesoon

Followirg are some handy tips for taking photoghegthat attempt to capture
evidence of covert ops and paranormal activity, followed by a bibliography and
links section which takes the pain out of your research by providing you with
some of the best links out tiie, so that you can continue your journey of

discovery toward thetruth of our reality

Tips For Taking Photographs With Anomalous Content
Although there are no guarantees of finding anomalies in your photograhplse
are ways in which you can maximizaur chancesf doing so

When it comes to the paranormal, your results may vary. Although the digital
camera is the perfect instrument for recording anomalies, some people get much



better results than others, simply because they have a particular pstatant,
but don't let this deter you from experimentin.ou can still get good results.

The rules of ordinary photography don't apply, as you're not trying to get an
attractive composition, but evidence which isitg/verynature secretive and
elusive.

While it may help to have psychic abilitben taking photos of ghosts, for
instance, the good news is that you don't need to be psychic to photograph covert
ops in the sky, or electronic harassment taking pl&sg/one can do this

The same applig® finding time travel photographs and editing them. Anyone
can do that as well.

Time and Light
In'Why You Should Edit PhotograpHdliscusghe factors of movement, time
and light, and the effect that they can each have on a photograph.

| discoveredhat a longer exposure time \¢ggs me more detailed, prolific, and
clearer anomalous imageand perhaps more importantly, it makes covert
activities easier to record as well.

Quoting from that articleHow does what is not usually seen by the human eye
become suddenly visible on a camera image, for all t® #eavolves many
factors, not properly understood, but | want to deal with the most obvious: time,
light and motion.

Slight time variations are normal under certain circumstances. These variations
are so small as to be almost immeasurable, yet they exist.

Buildings with several floors are one example. The basement is closer to the
centre of the Earth (time is measured in reference to the rotation of the Earth and
the vibration of certain atoms).

On the higher floors clocks actually run faster. Tdiféerence is genuine but so
YAYydziS GKIFIGO AdG R2SayQid y20A0S!I o
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different speeds they will experiencarte differently. For the person who is
travelling faster time will elapse more slowly than for the one who is moving

more slowly. This effect is known as time dilation, but is unobservable to us as it is

measured in nanoseconds.

Camera Settings
Such tinytime differences are usually inconsequential to us as we go about our
everyday lives, but there is at least one area where they could prove useful, and
that is in the field oBnomalousphotography.

The best single thing that you can do to capture mora photo is to use
the lowlight settings, such dsandlelight’, 'moonlight' or whatever the
equivalent setting is on your camera.

With the camera set to either the moonlight or candlelight setting, this means
that the slower shutter speedllows light b enter for a longer period of time.

These settings are obviously useful for nighte and lowlight photography, but |
suggest yowse them in daylighbecause they get results

This is easy to do and involves omigking surgyour digital cameras an a low
light setting

Whereand Whento Take Photos
The skyThis is wire you will find:
Chemtrails
Chemclouds
Scalar waves
UFOs
Unknown life forms (rods, skyfish, sky creatures)
Joakedmannedcraft
Joaked drones
Holographic image€f there are touds)

O



Any covert personal attacks on your home, or the homes of those around
you
Qovert experimentatiorand the signs it leaves

Useful forphotographing orbs and other light phenomena, night photography is
not alwaysthe best way to cafpre images of secret operations in the sky.

You will find something in the nature of covert ops on your night plsotioyou're

persistent but it's my opinion that you are more likely to photograph orbs, light

phenomena UFOsand possibly spirits wheyou are outside photographinfe
skyat night.

The times | have recorded secret government activity at night | was usually trying
to collect paranormal image$n one instanceihstead captured some kind of
complex cloaked operation that involved marmaft.

| wasattempting to photograph thdull moonlate one night , and ghough |
didn't see any of it at the time, when | checked my photos the moon was not
really visibleat all, although thelight coming from it is obviousn the image

Instead, here were numerous different craft and strange light effects viditude
were caused by the covert activity

Strangely, as in the day, they utilized a technique that would look more like a

paranormal or mystic event were it to be spotted. They did biyi€reating the

appearance of a head, possibly meant to resemble a First Nations person, and
designed ¢ look like a ‘'miracle' in the sky if seen or photographed. These
operations seem to be very complex and must require swgo@rdination.

Next | will slow youthis phenomenon and few of thecraft that | photographed

that night, but first | want to present twamages fromother shoos. The first one

represents one of the most common formationstrare quite often seen when
it's dark

It consists of @riangle of lights, and there is a good chance that you will be able
to record one of these for yourself because there are so many around.



Left: this triangle formation is one of
the most common and easiest to
capture photographically.

Although most UFOs that are seen ar
really Earth craft that we are not
supposed to know about, not all of

them are.

Our planet has been continually visiter
by people from other planetfor
millions of years.

It's long past time that the true history

of Earth was taught to its inhabitants.

Below: this ‘fake moon' effect has been reported, photographed and filmed by |geop
around the world and can be researched on the internet.

DO YOU THINK THIS IS THE MOON?

|

Above:many people who have seen this 'fake moon' effect have been scared, and some think that they haw
Nibiru, the 12th planet, otPlanet X; as it h& become knownlt isn't- it's a pece of equipment. Some people thin
they're seeing a hologram, because this 'moon’ often appaeafont ofthe cloudslt's not a hologram eitheilt's a

huge artificial light source, and if you magnify the image and look at the edits, you will seehasieight sides anc

bears the unmistakeable signs of electrical activity in the interference pattern it creates. It's also emitting a b
light which can be seen passing from the object diagonally. It's travelling left to right and disappearimnd) dwehe
tree-tops. It's been seen in the day as well. Yhever stop interfering in the natural functioning of the planet.




It was a full moon and | leaned from the
window to get a photograph of it.

When | looked at the photo | saw that |
had captured something else instead.

-
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A head seen in profile facing right has appeared where the mc
should be. Rising behind it coils a sinuous line, looking like e ‘ {‘

rising to the heavenst's just a pictureso the editor's job is to try
and find out what it really is.

Left: the 'head’, cropped and edited. It looks a
though the head is wearing a hedé@nd, and
you can see that the image is built with bande
'layers’, which gives it a strange visual effect.

Even with a little bit of editing the many solid
shapes have become visible within the constrt

- itself.
S
> As you will see, the appearance of layers are
- fact caused by many craft stacked vertically c

the rightside.

There are also other craft visible on the left sic

-
"
~w
‘ as well as in the column that looks like smoke
but which | think is actually a plasma effect.
. -

This is a large exercise that | suspect is eithe
opening a portal, transporter or time tunnel.

It's important to note that when | was taking th

set of photos you are viewing, all | could see

was the full moon against rather beautiful anc
iridescent clouds.




Left: although a bit difficult to see, editing has isolate
the areas where craft are sittingyvolved in the covert
operation.

Magnify the image to see them better. | included thi
edit because in this one the craft in the smelkes
plume can be seen.

| don't know how high it continues to rise because i
goes off the image at the top of the ptagraph.

Below: editing has made a few of the craft more easi
visible, isolating, simplifying and clarifying them.

Note that some of the other craft have disappeared
That's one of the many reasons to create a lot of
different edits when investigating amage. Objects
can be visible at different densities, hidden in the
layers within a photograph and shifting in and out o
view.







A UFO sits in front of the
moonlit clouds.

Left:
1. The basic
Enlarged in the loweleft outline of
inset it looks almost the craft as
triangular, like a flying it sits in the
sandwich, but a little more sky.
about its true nature can be ‘
seen in the edit®n the ) - 2. Some of
right. ' isicl’ o) the details
have now
been
revealed.

8. Even
more details
are visible,
as well of
signs of
electrical
activity.

Left:
Taken just 1. Cropped,
seconds later, en!arged and
this craft seems 1 edited.
to be |
substantially 2. The negative
different from i - image reveals
the previous - n the .baSIC
one. > ; outline of the
' craft.
3. 'Tonal
: Curveshas
been used to try
and isolate the
4 G Y oblong shape
’ SRS B visible near the
’ . N eah el center of the

craft, in the
oval.

4. The center,
cropped and
edited.




Left: lightened and edited, yet
another craft is revealed in this
same series of night photos.

Above:the craft cropped out. It
seems quitedrge, although |
don't knowat what altitude all
this activity is taking place

They had such a lot of craft up
there on the night | took these
photos.

Above:This is the craft edited to try and outline some of its main features. It's quite
interesting. f you were editing an image such as this yourself, you could carry on extra
information for a long time.

By going back and editing the original crops in different ways you could uncover ai
incredible amount of details. As I'm showing you what steptake when editing your
images, | can't extensively edit any one image in this eBook, so there isn't room tc
demonstrate here, but if you had a photograph like this ghes might really just be the
beginning of your editing worik you wanted to do @horoughjob.




Although this is the final photo I'll
present to you from this particulal
photo-sessionthere are more
photos with yet more craft visible

that | recorded from the original

shoot that night.
The craft can be seen cropped ol 5 o i
.

and edited for claty on the right. ko

Above this photograph shows yet another type of craft. Cropped and edited, it's defin
fairly well. The negative image can be seen in the lower right, revealing a few more de
best seen magnified. These type of operations areatatll uncommon and continue

secretly day and night over many areas around the world.

Day Photography
This is the best time toollectphotographic eidence of suspicious activity the
sky.You can gier most of this evidence odear and cloudy days, but both types
of weather reveal certain types of activibgtter.

Cloud Cover and individual clouds:
Holographic image projections onto cloadver
Craft cloaked by artificial cloucbver
Cloaked crdf
Drones



Scalar Waves

Scalar attacks

Some covert experiments
Dimensional shifts

Clear or hazy sky:
Cloaked craft
Drones
Scalar Waves
Scalar Attacks
Covert experiments
Small wormholes/